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WESTERN AND CONTEMPORARY NATIVE AMERICAN ART 


1 


Laurence Philip Sisson 
(American, 1928-2015) 
Anasazi Afternoon 

oil on board 

signed L Sisson (lower left) 

36 x 48 inches 


$4,000 - 6,000 


2 


Laurence Philip Sisson 
(American, 1928-2015) 
Hollyhocks in the Valley 

oil on board 

signed L Sisson (lower left) 

30 x 40 inches 


Provenance: 

Sold: Auction in Santa Fe, Santa Fe, 
New Mexico, August, 2016, Lot 465 
Acquired from the above by the 
present owner 


$3,000 - 5,000 


3 


Arturo Chavez 

(American, b. 1949) 

Night Light, 1990 

oil on linen 

signed Usner (lower right); signed, titled and dated (verso) 
30 x 48 inches 


Provenance: 
Sold: Hindman Auctions, Denver, Colorado, November, 2022, Lot 7 
Acquired from the above by the present owner 


$3,000 - 5,000 
4 
Walt Gonske 


(American, b. 1942) 

Sawtooth Ridge - Sierras 

oil on canavs 

signed Gonske (lower right); signed and titled (verso) 
30 x 34 inches 


Provenance: 
Fenn Galleries, Ltd., Santa Fe, New Mexico 
Nedra Matteucci Galleries, Santa Fe, New Mexico 


$4,000 - 6,000 
5 
Walt Gonske 


(American, b. 1942) 

Almost Frozen Over 

oil on canvas 

signed Gonske (lower right); signed and titled (verso) 
22 x 24 inches 


Provenance: 
Fenn Galleries, Ltd., Santa Fe, New Mexico 
Nedra Matteucci Galleries, Santa Fe, New Mexico 


$2,000 - 3,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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6 


William Allyn Nichols 
(American, b. 1942) 

Santa Fe Aspens, 2011 

acrylic on linen 

signed Wm. Nichols (lower left) 
59 x 73 inches 


$2,000 - 4,000 


7 


John Horejs 

(American, b. 1949) 

Autumn Aspens 

oil on canvas 

signed John Horejs (lower right) 
55 x 60 inches 


Provenance: 
The Legacy Gallery, Scottsdale, Arizona, 1993 
Acquired from the above by the present owner 


$1,500 - 2,500 


8 


John Horejs 

(American, b. 1949) 

Aspen and Fireweed 

oil on canvas 

signed John Horejs (lower right) 
30 x 40 inches 


Provenance: 
The Legacy Gallery, Scottsdale, Arizona, 1993 
Acquired from the above by the present owner 


$1,000 - 2,000 


9 


Oscar E. Berninghaus 

(American, 1874-1952) 

Mississippi River Woods, St. Louis, Missouri 
oil on canvasboard 

signed O.E. Berninghaus (lower right) 

13 x 9 inches 


Provenance: 

Private Collection, St. Louis, Missouri 

Sold: Brunk Auctions, Asheville, North Carolina, July 11, 2014, Lot 314 
Acquired from the above by the present owner 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 9 
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10 


Ralph Oberg 

(American, b. 1950) 

Leopard Creek, 1997 

oil on board 

signed Oberg (lower left); signed, titled and 
dated (verso) 

10 x 15 inches 

Property from the Collection of Tom J. Brown 


$800 - 1,200 


11 


Ralph Oberg 

(American, b. 1950) 

Demo On North Fork, 1999 

oil on board 

signed Oberg (lower right); signed, titled and 
dated (verso) 

11x14 inches 

Property from the Collection of Tom J. Brown 


$800 - 1,200 


12 


Walter Whitcomb Thompson 
(American, 1881-1948) 

Autumn Gold 

oil on canvas 

signed Walter W. Thompson (lower left); signed 
and titled (verso) 

25 x 30 inches 

Property from the Collection of Mr. Timothy 
Stenger 


$1,000 - 1,500 


13 


Robert William Wood 
(British/American, 1889-1979) 
Early Autumn in Texas 

oil on canvas 

signed Robt Wood (lower left) 
25 x 30 1/4 inches 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 11 
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Thomas deDecker 

(American, b. 1951) 

The Gore Mountain Range, 2001 

oil on canvas 

signed deDecker (lower right); signed, titled, dated, and dedicated (verso) 
72 x 60 inches 


Provenance: 
Commissioned of the artist by the present owner 


$5,000 - 7,000 
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15 


Thomas deDecker 

(American, b. 1951) 

Serene and Peaceful 

oil on board 

signed Thomas deDecker (lower right); 
signed and titled (verso) 

30 x 40 inches 


$3,000 - 5,000 


16 


Thomas deDecker 

(American, b. 1951) 

Tranquil Sunset, 2023 

acrylic on board 

signed Thomas deDecker (lower left); 
signed, titled and dated (verso) 

20 x 24 inches 


$1,000 - 1,500 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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17 


During the summers he spent in New Mexico as a young man, Wilson Hurley's passion for painting led him to studies under Josef Bakos, Theodore 
Van Soelen and John Young-Hunter, important second generation Santa Fe and Taos painters. But his family tradition of military and government 
service called and Hurley graduated from West Point, went on to win the the Distinguished Flying Cross for his service in the Air Force in Vietnam, and 
became both an engineer and a lawyer. Something, however, seemed to happen to him while he was flying; a transformation as he experienced the 
earth and sky from high above. Hurley's work seeks to convey on canvas the majesty and grandeur he had seen - and felt - and he made it his life's 
work to paint the land and skies of American West. Perhaps the most important pure realist of the Western landscape, Hurley's magnificent murals 
and panoramic paintings place him firmly on a continuum with great practitioners of the American landscape tradition such as Albert Bierstadt, 
Thomas Moran, and W.R. Leigh. 


Acoma and Katzimo, for example, hides the ancient pueblo citadel among gigantic, snow-dusted crags in the shadow of a mountain mesa made 
golden by the sun. The insignificance, even of one of the oldest human settlements, beside the vastness, power, and sheer mystery of the natural 
world, is made evident in the work. 


Hurley's fascination with and skill at painting the striations of the West's water-carved canyon walls and floors is on display in Almost Spring, Canyon 
de Chelly. As the river snakes through the canyon - a clock, of sorts, continuing to burrow and etch an ever deeper chasm in its inexorable way - light 
and shadow play across the stone surfaces. Because it is “almost spring,” Hurley mutes his palette, letting color play behind texture and throwing a 
dusty veil over the whole scene in a subtle tour de force. 


By contrast, in Eastern Sky at Sunset, Taos, Hurley turns his lens upwards, finding a single cloud breaking into a set of sails as it runs before the wind. 
The sky behind the clouds shades from purple to pink to peach, an abstraction you might see in Bierstadt, Leigh, or even Rothko. The un-Taos-like 
landscape, with only a hint of hills at the horizon, serves as a kind of elegant framing device, a reminder that even the most ordinary landscapes have 
their beauties. The clouds do not disdain them-why should we? 


Autumn Snow, Sandias, shows yet another side of Hurley's oeuvre, his desire to paint the forbidding places, places without people, even when those 
places are fairly close to a city, as the Sandias are to Albuquerque. Typically painted, and often photographed, at sunset, when the peaks take on 
ruddy hues, Hurley chose a different approach for this painting, showing us instead the familiar Sandias as the first snows outline the deeply folded 
and contorted slopes and peaks. This is a very old place, Hurley seems to Say, one that the snow shrouds and returns to its greater mysteries. 


-James Balestrieri 


Wilson Hurley 

(American, 1924-2008) 

Eastern Sky at Sunset, Taos, 1989 
oil on canvas 

signed Wilson Hurley (lower right) 
48 x 60 inches 


$15,000 - 25,000 
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Wilson Hurley 

(American, 1924-2008) 

Almost Spring, Canyon de Chelly, 1986 
oil on canvas 

signed Wilson Hurley (lower left) 

36 x 66 inches 


$25,000 - 40,000 
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19 


Wilson Hurley 

(American, 1924-2008) 

Acoma and Katzimo (Enchanted Mesa), 1974 
oil on canvas 

signed Wilson Hurley (lower right); titled (verso) 
30 x 36 inches 


$6,000 - 10,000 


20 


Wilson Hurley 

(American, 1924-2008) 

Autumn Snow, Sandias 

oil on canvas 

signed Wilson Hurley (lower right) 
32 x 40 inches 


$10,000 - 15,000 


21 


Wilson Hurley 

(American, 1924-2008) 

Tierra Encantada 

oil on canvas 

signed Wilson Hurley (lower left) 
32 x 48 inches 


Provenance: 
Sold: Jackson Hole Art Auction, Jackson Hole, Wyoming, September, 2015, Lot 253 


$12,000 - 18,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 19 
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Michael Stack 

(American, b. 1947) 

Passing Clouds Above the Gorge 
oil on canvas 

signed M Stack (lower right) 

16 x 24 inches 


Provenance: 

Sold: Altermann Galleries & Auctioneers, Santa Fe, New Mexico, 
August, 2019, Lot 65 

Acquired from the above by the present owner 


$2,000 - 3,000 


23 


Michael Stack 

(American, b. 1947) 

Sabino Canyon Moon, 2005 

oil on canvas 

signed Michael Stack (lower left); titled and dated (verso) 
30 x 36 inches 


Provenance: 

Sold: Larsen Art Auction, Scottsdale, Arizona, October, 2019, 
Lot 136 

Acquired from the above by the present owner 


$3,000 - 5,000 


24 


Edgar Alwin Payne 
(American, 1883-1947) 

Emerald Lake, Canadian Rockies 
oil on canvas 

signed Edgar Payne (lower right); 
titled and inscribed 747 (verso) 
25 1/4 x 30 1/8 inches 


$3,000 - 5,000 
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A.D. Greer 

(American, 1904-1998) 

Mountain Scene 

oil on canvas 

signed A.D. Greer (lower right) 

16 x 20 inches 

Property from the Collection of Tom J. Brown 


$1,000 - 2,000 
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26 


Raphael Lillywhite 

(American, 1891-1958) 

Mountain Scene, 1931 

oil on canvas 

signed Raphael Lillywhite and dated (lower left) 

24 x 36 inches 

Property from the Collection of Lois and Steve Mccarthy 


$2,000 - 3,000 


27 


Dawson Watson 

(American, 1864-1939) 

Grand Canyon Sketch 

oil on board 

signed Dawson Watson (lower right) 
6 x 9 inches 


Provenance: 

Private Collection, Sewickley, Pennsylvania 
Sold: Brunk Auctions, Asheville, North Carolina, 
March 23, 2018, Lot 463 

Acquired from the above by the present owner 


$2,000 - 4,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 21 
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G. Harvey 

(American, 1933-2017) 

Pala Duro, 1967 

watercolor on paper 

signed G. Harvey and dated (lower left) 

9x 8 inches 

Property from the DSMJ Family Trust, Mesa, Arizona 


$800 - 1,200 


22 WESTERN AND CONTEMPORARY NATIVE AMERICAN ART 


30 
G. Harvey 


28 


Albert Bierstadt 
(German/American, 1830-1902) 
Landscape Study 

watercolor and graphite on paper 
signed ABierstadt (lower left) 

5 x8 1/2 inches 

Property from the Estate of Donna Fuller, 
New York 


Provenance: 
From the Private Collection of Fritz Scholder 
(label verso) 


$2,000 - 3,000 


(American, 1933-2017) 


Yucca Country 
watercolor 


signed G. Harvey (lower left) 


9x5 inches 


Property from the DSMJ Family Trust, Mesa, Arizona 


$800 - 1,200 


31 


Carl Von Hassler 

(American, 1887-1969) 

Foothills of Sangre de Cristo 

oil on board 

signed Von Hassler (lower left); inscribed (verso) 
12 x 16 inches 


$2,000 - 3,000 


32 


Carl Von Hassler 
(American, 1887-1969) 

New Mexico Village in Late Fall 
oil on canvas 

signed Von Hassler (lower edge) 
12 x 16 inches 


Provenance: 
Zaplin Lampert Gallery, Santa Fe, New Mexico 


$2,000 - 3,000 
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Alfred Joseph Casson 

(Canadian, 1895-1984) 

Farm on Kilmer Road (Quebec) 

oil on canvas 

signed A.J. Casson (lower right) 

24 x 30 inches 

Property from a Private Colorado Collector 


Provenance: 

Warwick Gallery Ltd., Vancouver 

Private Collection, Ontario 

Sold: Heffel Fine Art Auctions, Toronto, 
November, 2017, Lot 125 

Acquired from the above by the present owner 


$20,000 - 40,000 
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Arthur James Casson (Canadian, 1898-1992) was best known for his contributions to the 
Group of Seven, a celebrated collective of Canadian landscape painters. Born in Toronto, 
Casson's artistic journey began at a young age, and he honed his skills through formal 
training and experimentation. His distinctive style emerged as a blend of precision, detail, 
and a deep reverence for the natural world. 


Casson Officially joined the Group of Seven in 1926. His addition brought a new dynamic to 
the group, as his more controlled and meticulous approach contrasted with the expressive 
brushwork of his colleagues. Despite this variance, Casson's work remained integral to the 
Group's mission of capturing the essence of Canada's wilderness. 


Throughout his career, Casson’s paintings often depicted the rural landscapes of Ontario, 
showcasing the serene beauty of the Canadian countryside. His mastery of composition 
and color allowed him to convey a sense of tranquility and nostalgia, evoking a profound 
connection to the land. 


Today, A.J. Casson's legacy endures through his timeless artworks, which continue to 
captivate audiences with their evocative portrayals of Canada’s natural splendor. His 
dedication to preserving and celebrating the country's landscape has solidified his place 
as one of Canada’s most esteemed artists. 


34 


Dale Nichols 

(American, 1904-1995) 

Arizona Landscape, 1953 

watercolor on paper 

signed Dale Nichols and dated (lower right); 
bearing Sunset Magazine annotation (verso) 

13 x 22 1/2 inches 

Property from a Private Estate, Phoenix, Arizona 


$2,000 - 4,000 


35 


Walt Gonske 

(American, b. 1942) 

Fallin Taos 

oil on board 

signed Gonske (lower right) 

12 x 24 inches 

Property from a Private Collection, Denver, 
Colorado 


$1,000 - 2,000 


36 


John Fawcett 

(American, b. 1952) 

Rode Hard, 1999 

watercolor 

signed Fawcett and dated (lower right) 
15 x 20 inches 


Provenance: 
The Legacy Gallery, Scottsdale, Arizona 


$1,500 - 2,500 
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Harry Jackson 

(American, 1924-2011) 

John Wayne - First Study, number 13, 1981 
bronze 

signed Harry Jackson, numbered and dated (base) 
height 24 1/2 x width 24 x depth 9 inches 
Property from a Private Collection 


$8,000 - 12,000 


38 


Harry Jackson 

(American, 1924-2011) 

Salty Dog, 1959 

bronze 

signed H Jackson, dated and inscribed For 
Gene Coulon, Your Friend Harry (base) 
height 10 1/4 x width 5 x depth 4 inches 
Property from a Private Collection 


$1,000 - 2,000 
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39 


Harry Jackson 
(American, 1924-2011) 
Ropin’, edition 5/12, 1959 
bronze 

signed H Jackson, numbered and dated (base) 
height 15 x width 19 x depth 6 inches 
Property from a Private Collection 


$2,000 - 4,000 


40 


Edward James Fraughton 

(American, b. 1939) 

Partners, edition 19/30, 1969 

bronze 

signed Ed Fraughton, numbered and dated (base) 
height 10 x width 12 x depth 12 inches 


$1,500 - 2,500 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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41 


Theodore Van Soelen 

(American, 1890-1964) 

Chuckwagons and Cowboys, Complete 
Portfolio of 18 Works: Gentle Pony; Spring 
Work; The Rope Corral; Shipping; New 
Slippers; Noon On Demand; The Green 
Bronc; Cow Country; After Supper; Beans for 


Supper; Spring Branding; Working the Wagon; 


Morning; Water Tank; The Cook; Flanking 
Team; Bridling the Buckskin; The Wrangler 
lithograph 

each signed Van Soelen, titled and numbered 
in pencil (lower edge) 

each 19 x 12 inches 


$6,000 - 8,000 
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Theodore Van Soelen was born in Minnesota and studied at the Pennsylvania Academy of Fine 
Arts before completing his education in Europe just before World War I. He had ventured West as 
a young man but by 1916, after crisscrossing the West again, working the range and absorbing 
the culture of cattlemen, cowboys, and Native Americans, he decided to settle permanently in 
New Mexico and make ranch life the principal theme of his art. A fine painter, Van Soelen's work 

is realistic but always exhibits a particular aptitude for composition. His draftsmanship and 
attention to detail are hallmarks of his lithography. Van Soelen’s knowledge of cowboy culture and 
work made him an instant favorite in the West and elsewhere. In looking at the complete portfolio, 
Chuckwagons and Cowboys, one could conclude that Van Soelen's approach leads directly to 
the aims and formation of the Cowboy Artists of America - that is, capturing a vanishing way of 
life. The 18 lithographs in Chuckwagons and Cowboys encompass a wide variety of activities 

and moments on the ranch. From a quiet view of mule deer in Morning, to branding, shoeing, and, 
finally, evening round the fire by the chuckwagon, Van Soelen's lithographs take us on a unique, 
personal journey through the cowboy's day and season. 


-James Balestrieri 


42 


Harry Jackson 

(American, 1924-2011) 

Two Champs ll, number 34, 1980 

bronze 

signed Harry Jackson, titled, numbered and dated (base) 
height 19 1/2 x width 11 x depth 12 inches 


$5,000 - 7,000 


43 

Elie Hazak 

(Israeli/American, b. 1945) 

Twister, edition 26/56, 1989 

bronze 

signed Elie Hazak, numbered and dated (base) 
height 34 x width 29 x depth 11 inches 
Property from a Private Collection 


$2,000 - 4,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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44 


Douglas Van Howd 

(American, b. 1935) 

Roping, edition 17/50 

bronze 

signed Van Howd and numbered (base) 

height 13 1/2 x width 22 1/2 x depth 13 inches 


$1,000 - 2,000 
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D. Michael Thomas 

(American, b. 1954) 

Medicine Trail Runaway, edition 18/38, 2001 

bronze 

signed D Michael Thomas, numbered and dated (base) 
height 20 x width 30 x depth 10 1/2 inches 


$1,500 - 2,500 


46 


James Reynolds 
(American, 1926-2010) 
Buff's Bunch, 1989 

oil on canvas 

signed James Reynolds and 
dated (lower right) 

20 x 30 inches 


Provenance: 
O'Brien's Art Emporium, 
Scottsdale, Arizona 


$7,000 - 9,000 


47 


James Reynolds 
(American, 1926-2010) 
The Prize 

oil on canvas 

signed James Reynolds 
(lower left) 

28 x 40 inches 


Provenance: 
O'Brien's Art Emporium, 
Scottsdale, Arizona 


$8,000 - 12,000 
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48 

Dan Mieduch 

(American, b. 1937) 

Las Cruces, 1987 

oil on canvas 

signed Mieduch and dated (lower left) 

27 x 41 inches 

Property from the Collection of Donald W. Harris, Phoenix, Arizona 


$6,000 - 8,000 


49 

Harry Jackson 

(American, 1924-2011) 

Pony Express II, number 13, 1980 

bronze 

signed Harry Jackson, numbered and dated (base) 
height 12 1/2 x width 17 x depth 10 inches 
Property from a Private Collection 


$3,000 - 5,000 
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Ken Payne 

(American, 1938-201 2) 

The Trumpeter, edition 13/15, 1998 

bronze 

signed Ken Payne, numbered and dated (base) 
height 19 x width 17 x depth 6 inches 


$1,000 - 2,000 


51 


Earle Heikka 

(American, 1910-1941) 

Trophy Hunters, edition 9/24, 1971 

bronze 

signed EE Heikka, titled, numbered and dated (base) 
height 14 x width 51 x depth 6 inches 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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52 


Jay Hester 
(American, b. 1940) 
French Trapper 

oil on canvas 

signed Hester (lower right) 
36 x 18 inches 


$1,000 - 2,000 
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Ray McCarty 

(American, b. 1934) 

New Boots, 2003 

oil on board 

signed McCarty and dated (lower right) 
36 x 24 inches 


Provenance: 
West Lives On Gallery, Jackson Hole, Wyoming 


$2,000 - 4,000 


54 


Burt Proctor 

(American, 1901-1980) 

Man and Woman 

oil on canvas 

signed Burt Proctor (lower left) 

30 x 33 inches 

Property from the Estate of Edward F. Kolar 


$3,000 - 5,000 


55 


Harry Jackson 
(American, 1924-2011) 
The Victor, number 21 
bronze 

signed Harry Jackson and numbered (base) 
height 37 1/2 x width 25 1/2 x depth 14 inches 
Property from a Private Collection 


$3,000 - 5,000 


56 


Harry Jackson 

(American, 1924-2011) 

The Flagbearer Study, number 1, 1983 

bronze 

signed Harry Jackson, numbered and dated (base) 
height 26 x width 28 x depth 10 inches 

Property from a Private Collection 


$2,000 - 3,000 


57 


Harry Jackson 

(American, 1924-2011) 

Marshall Il, number 24, 1979 

bronze 

signed Harry Jackson, numbered and dated (base) 
height 16 1/2 x width 18 x depth 6 inches 

Property from a Private Collection 


$3,000 - 5,000 
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Vic Payne 

(American, b. 1960) 

Thunder at Little Bighorn, edition 14/100 
bronze 

signed Vic Payne, numbered and dated (base) 
height 20 1/2 x width 23 1/2 x depth 12 inches 


$2,000 - 3,000 
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Susan Kliewer 

(American, b. 1940) 

Elusive as the Wind, edition 14/45, 2000 

bronze 

signed Susan Kliewer, titled, numbered and dated (base) 
height 17 x width 19 x depth 6 inches 


$1,000 - 2,000 
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Edward James Fraughton 

(American, b. 1939) 

Buffalo Scout, edition 27/30, 1971 

bronze 

signed Edward J. Fraughton, titled, numbered and 
dated (verso) 

height 20 x width 12 1/2 x depth 7 1/2 inches 


$1,500 - 2,500 
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Danny Edwards 

(American, 1947-2023) 

Spirit Brother - Buffalo, edition 12/19, 1999 
bronze 

signed Danny Edwards, titled, numbered and dated (base) 
height 27 x width 25 x depth 19 inches 


$2,000 - 3,000 
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Ken Payne 

(American, 1938-2012) 

Knight of the Sioux, edition 16/75, 1998 
bronze 

signed Ken Payne, numbered and dated (base) 
height 10 1/2 x width 10 3/4 x depth 5 inches 


$1,000 - 2,000 


63 


Ken Payne 

(American, 1938-2012) 

Trespassers of the Sacred Mountains, edition 
11/75, 1998 

bronze 

signed Ken Payne, numbered and dated (base) 
height 15 1/2 x width 12 x depth 5 inches 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 


37 


64 


Ken Payne 

(American, 1938-2012) 

Apache Winds, edition 21/30, 1996 

bronze 

signed Ken Payne, numbered and dated (verso) 
height 19 1/2 x width 12 x depth 10 inches 


$1,000 - 2,000 


65 


John Coleman 

(American, b. 1949) 

American Horse, edition 5/20, 2018 

bronze 

signed John Coleman, titled, numbered and dated (verso) 
height 29 1/2 x width 14 x depth 12 inches 

Private Collection of Dr. Robert Meyers 


$8,000 - 12,000 
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Carl Hantman 

(American, b. 1935) 

Top Hat, 1956 

oil on canvas 

signed Carl Hantman (lower right) 
30 x 48 inches 


Provenance: 
Husberg Fine Arts Gallery, Scottsdale, Arizona 


$2,000 - 4,000 


67 


Carl Hantman 

(American, b. 1935) 

Desert Riders 

oil on canvas 

signed Carl E. Hantman (lower right) 
31 x 43 inches 


$2,000 - 4,000 


68 


Carl Hantman 

(American, b. 1935) 

Riders in Mission Ruins 

oil on canvas 

signed Carl Hantman (lower right) 
24 x 28 1/2 inches 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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William Sharer 

(American, b. 1934) 

Late Afternoon - Rancho de Taos 
oil on panel 

signed Sharer (lower right) 

14 x 24 inches 


Provenance: 
National Cowboy Hall of Fame, Oklahoma City, 
Oklahoma, “Seven From Denver" Exhibition 


$3,000 - 5,000 


70 


Frank Paul Sauerwein 

(American, 1871-1910) 

Laguna Pueblo, 1900 

oil on canvas 

signed Sauerwein and dated (lower left) 
12x 16 1/2 inches 

Property from the Collection of Ronda and 
Dudley Smith 


Provenance: 
Turner Art Gallery, Denver, Colorado 


$2,000 - 4,000 


71 


Helen Henderson Chain 
(American, 1849-1892) 

Distant Pueblo 

oil on canvas 

signed Chain (lower left) 

13 3/8 x 29 3/4 inches 


$2,000 - 4,000 


72 


Gregory Sumida 
(American, b. 1948) 

Doll Mannin Circle 

gouache on board 

signed G. Sumida (lower right) 
15 x 20 inches 


$1,000 - 2,000 


73 


Kirk Randle 

(American, b. 1952) 

Back to Camp 

oil on board 

signed Kirk Randle (lower left) 
34 1/2 x 48 inches 


$1,000 - 2,000 


74 


Gene Speck 

(American, b. 1937) 

Storm on the Frontier, 1998 

oil on board 

signed Gene Speck and dated (lower left) 
11 x 14 inches 


Provenance: 
Mountain Trails Gallery, Jackson Hole, Wyoming 


$800 - 1,200 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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76 75 


Charles Winfield Miller John Phelps 

(American, 1922-1995) (American, b. 1949) 

These Sacred Hills, 1984 Water for the War Horse 

oil on canvas oil on canvas 

signed Charles Winfield Miller (lower left) and signed John Phelps (lower right) 
dated 24 x 18 inches 


29 x 20 inches 
Property from the Collection of Ryan A. Lee 


$2,000 - 3,000 


$1,000 - 2,000 


77 


Americo Makk 

(American, 1927-2015) 

Rainy Mesa 

oil on canvas 

signed Americo Makk (lower right) 
24 x 36 inches 


$1,500 - 2,500 
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Frank McCarthy 

(American, 1924-2002) 

The Captured War Horse, 1981 

oil on canvas 

signed Frank McCarthy and dated (lower right); 
signed, titled, dated (verso) 

11 x 24 inches 


$6,000 - 8,000 


79 


Frank McCarthy 

(American, 1924-2002) 

Under the Ancient Sun Sign 

oil on canvas 

signed Frank McCarthy (lower left); 
signed and titled (verso) 

28 x 20 inches 


$10,000 - 15,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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The Quiver Firelight Interior is a classic Couse painting, in which a squatting Indian 
fills the frame. The artist has posed his model, Ben Lujan, on the right, facing left. 
The light of a fire floods the figure, although the fire itself is not visible. Ben is 

bare to the waist but wears deer skin leggings, beaded moccasins, and a feather 
ornament in his hair. He holds a quiver filled with arrows and on the ground to the 
left Couse has placed two pieces of pottery from his extensive collection. 


-Virginia Couse Leavitt 


80 


Eanger Irving Couse 

(American, 1866-1936) 

The Quiver Firelight Interior, circa 1922 

oil on canvas 

signed E./. Couse (lower right) 

16 x 20 inches 

Property from the William T. Walker Trust 

Included in the Eanger Irving Couse Catalogue Raisonné, No. 1688. 


Provenance: 

The Artist 

Dr. J.A. Kennedy, Tulsa, Oklahoma, acquired from the above, August, 1922 
Dr. Dean C. Walker, Tulsa, Oklahoma, gifted by the above, August 23, 1978 
Thence by descent to present owner 


$30,000 - 50,000 
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82 


Hermon Atkins MacNeil 

(American, 1866-1947) 

A Primitive Chant to the Great Spirit, number 3, 1901 

bronze 

signed H.A. MacNeil, titled, numbered and stamped with Roman 
Bronze Works foundry mark (base) 

height 25 1/4 x width 6 x depth 7 1/2 inches 


Provenance: 
Sold: Shannon's Fine Art Auctioneers, Milford, Connecticut, 
October, 2010, Lot 106 


$8,000 - 12,000 


One of Hermon Atkins MacNeil's most celebrated Native 
American sculptures, and the one that brought him early fame, 
A Primitive Chant to the Great Spirit celebrates the mystical 
experience of a Sioux warrior Black Pipe. MacNeil had first seen 
Black Pipe performing at Buffalo Bill's Wild West Show at the 
1893 World's Fair in Chicago. The artist found him freezing on 
the street that winter, took him in, and hired him as a model. 
Black Pipe remained MacNeil's model and assistant for almost 
two years. 


In 1895, the artist toured the Southwest with famed Western 
author Hamlin Garland as his guide, finding inspiration for other 
great Native American bronzes such as Moqui Runner and The 
Sun Vow. Later that year, MacNeil became the recipient of a 
Rineheart scholarship that allowed him, along with his wife, 
sculptor Carol Brooks MacNeil, to study in Rome. As a result 

of this opportunity, a greater sense of classical form enters 
Macneil's work, though he continued to prefer Indigenous 
subjects. MacNeil's successes led him to a long, stable career 
as acreator of public monuments and commissions, including 
the design for the Standing Liberty quarter, minted from 1916 
to 1930, and considered one of the most beautiful United 
States coins. 


This rare early cast of A Primitive Chant to the Great Spirit 
exhibits all the ecstatic power of the vision MacNeil witnessed, 
the vision Black Pipe described. What makes it such a powerful 
and in some ways modern work, is that Black Pipe's face is 
mostly obscured by his own arm. No matter how you move 
around it, the figure seems to twist away from you, as if he is in 
his own world, his own realm, one you are privileged to witness 
but cannot fully enter. Only the toes of Black Pipe's left foot 
touch the earth while his right leg is in the air, bent at the knee. 
It is as if his chant has all but lifted him from the earth and from 
this plane of reality. The title may include the word “primitive” 
but MacNeil seems to mean something more, something 
related to the Great Sprit, a connection "civilization" is severed 
from. This feeling is what makes the work so wonderful. You 
can turn and return to it again and again and yet you can never 
quite know what Black Pipe "sees" or what he feels and knows. 


-James Balestrieri 
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Scott Rogers 

(American, b. 1960) 

Chiricahua Apache, edition 18/30 

bronze 

signed Scott Rogers, titled and numbered (base) 
height 23 x width 12 x depth 15 inches 

Private Collection of Dr. Robert Meyers 


$6,000 - 8,000 


83 


Henry F. Farny 

(American, 1847-1916) 

Rushing Lightning, Ogalalla Sioux, 1913 
watercolor, gouache, and tempera on board 
signed Farny and dated (center right) 

8 5/8 x 6 1/2 inches 


Provenance: 

Closson Art Gallery, Cincinnati, Ohio 

Dr. George Nerish, DDS, acquired from the above, 1962 
Gordon A. Ruschman, gifted from the above 

Thence by descent to present owner 


$6,000 - 8,000 


85 


Scott Rogers 

(American, b. 1960) 

A Stalking Moon, edition 8/30, 1998 

bronze 

signed D.S. Rogers, numbered and dated (verso) 
height 27 x width 14 x depth 15 inches 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Austin Barton 

(American, 1927-2017) 

The Sentinel, edition 3/30, 1996 

bronze 

signed Austin Barton, titled, numbered and dated (base) 
height 69 inches 


$5,000 - 7,000 


88 


Michael Hamby 
(American, b. 1962) 


Autumn Celebration, edition 14/45, 2001 


bronze 


signed Hamby, numbered and dated (base) 
height 30 x width 17 x depth 17 inches 


$3,000 - 5,000 


87 


Michael Hamby 

(American, b. 1962) 

Listen to the Spirit, edition 6/45, 2000 

bronze 

signed Hamby and dated (lower right); 

numbered (lower left) 

height 44 x width 21 x depth 10 inches 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Michael Coleman 

(American, b. 1946) 

Buffalo Song 

gouache on paper 

signed Michael Coleman (lower right) 
22 x 18 inches 


Provenance: 
Fenn Galleries, Ltd., Santa Fe, New Mexico 


$1,000 - 2,000 


90 


Richard Luce 

(American, b. 1950) 

A Moment of Prayer 

oil on canvas 

signed Richard Luce (lower left) 
30 x 24 inches 


$1,500 - 2,500 


91 


Richard Luce 

(American, b. 1950) 

Ginseng Medicine 

oil on canvas 

signed Richard Luce (lower left) 
24 x 18 inches 


$1,000 - 2,000 


92 


Wayne Wolfe 

(American, b. 1944) 

Piegan Elder 

oil on board 

signed Wayne Wolfe (lower left) 

14x 10 inches 

Property from the Collection of Tom J. Brown 


$800 - 1,200 
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R. Scott Nickell 

(American, b. 1958) 

Winds of Change, edition 2/24, 1999 
bronze 

signed R Scott Nickell, titled, numbered and 
dated (base) 

height 28 1/2 x with 15 1/2 x depth 8 inches 


$1,000 - 2,000 


96 


R. Scott Nickell 

(American, b. 1958) 

Cheyenne Honor, edition 2/24, 2000 
bronze 

signed R Scott Nickell, titled, numbered and 
dated (base) 

height 30 1/2 x width 10 x depth 9 inches 


$1,000 - 2,000 


94 


R. Scott Nickell 

(American, b. 1958) 

Running Thunder, edition 2/24, 2002 
bronze 

signed R Scott Nickell, titted, numbered and 
dated (base) 


height 26 1/2 x width 10 x depth 8 1/2 inches 


$1,000 - 2,000 


97 


R. Scott Nickell 

(American, b. 1958) 

Cheyenne Celebration, edition 2/24, 2004 
bronze 

signed R Scott Nickell, titled, numbered and 
dated (base) 


height 25 1/2 x width 14 x depth 16 1/2 inches 


$1,000 - 2,000 


52 WESTERN AND CONTEMPORARY NATIVE AMERICAN ART 


95 


R. Scott Nickell 

(American, b. 1958) 

Cheyenne Honor, edition 2/15, 2005 
bronze 

signed R Scott Nickell, titled, numbered and 
dated (base) 

height 60 x width 30 x depth 30 inches 


$3,000 - 5,000 


98 


R. Scott Nickell 

(American, b. 1958) 

Chiricahua Apache, edition 2/24, 2000 
bronze 

signed R Scott Nickell, titled, numbered and 
dated (base) 

28 1/2 x width 13 inches 


$1,000 - 2,000 


99 


D. Edward Kucera 

(American, b. 1961) 

Hunter's Break, 2001 

oil on board 

signed D Kucera and dated (lower right) 
18 x 20 inches 


$1,000 - 2,000 


100 


D. Edward Kucera 

(American, b. 1961) 

Peaceful Moment, 1997 

oil on board 

signed D Kucera and dated (lower left) 
18 x 24 inches 


Provenance: 
Mountain Trails Gallery, Jackson Hole, Wyoming 


$1,000 - 2,000 


101 

D. Edward Kucera 

(American, b. 1961) 

Serenity’s Child, 2001 

oil on board 

signed DEKucera and dated (lower right) 
30 x 24 inches 


$1,000 - 2,000 
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Ray Swanson 

(American, 1937-2004) 

Navajo Woman in a Landscape 

oil on canvas 

signed Ray Swanson (lower right) 

24 x 36 inches 

Property from a Private Collection, Sedona, Arizona 


$5,000 - 7,000 


103 

Robert Daughters 
(American, 1929-2013) 

San Juan Maiden 

oil on canvas 

signed R. Daughters (lower right) 
18 x 14 inches 


$3,000 - 5,000 
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Harry Jackson 

(American, 1924-2011) 

Sacagawea II, number 95, 1980 

bronze 

signed Harry Jackson, titled, numbered and dated (base) 
height 19 x width 10 x depth 9 inches 

Property from a Private Collection 


$2,000 - 4,000 


105 


John Coleman 

(American, b. 1949) 

Creation Passing, edition 43/75 

bronze 

signed John Coleman and numbered (verso) 
height 27 1/2 x width 12 x depth 9 1/2 inches 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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106 107 


R. Scott Nickell R. Scott Nickell 

(American, b. 1958) (American, b. 1958) 

Walks in the Rain, edition 2/24, 1989 Sacred Traditions, edition 2/24, 2002 

bronze bronze 

signed R Scott Nickell, titled, numbered, and dated (base) signed R Scott Nickell, titled, numbered and dated (base) 
height 27 1/2 x width 9 1/2 x depth 8 inches height 27 x width 20 x depth 8 1/2 inches 

$1,000 - 2,000 $1,000 - 2,000 


108 103 

Marie Barbera Marie Barbera 

(American, b. 1936) (American, b. 1936) 

Changing Woman, Foundry Cast 1 Lily the Navajo Weaver, edition 3/30 

bronze bronze 

signed M Barbera and numbered (base) signed M Barbera, numbered and titled (verso) 
height 21 1/2 x width 8 1/2 x depth 9 inches height 16 1/2 x width 20 1/2 x depth 11 inches 
$1,000 - 2,000 $1,000 - 2,000 
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Don Crowley 

(American, 1926-2019) 
Shana - A Study 

oil on panel 

signed Don Crowley (lower 
right); signed and titled (verso) 
12 x 9 inches 


$800 - 1,200 
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M.C. Poulsen 

(American, b. 1953) 

Grand Entry Crow Fair 

oil on board 

signed M.C. Poulsen (lower left) 
12 x 9 inches 


$800 - 1,200 


111 


M.C. Poulsen 

(American, b. 1953) 

The Emerald Dress, 2000 

oil on board 

signed MC Poulsen (lower right); signed, 
titled, dated and inscribed (verso) 

12 x 9 inches 


$800 - 1,200 


113 


Ray Swanson 

(American, 1937-2004) 

Begay's Grand Baby, 2002 

oil on canvas 

signed Ray Swanson (lower right); 
signed, titled and dated (verso) 
10 x 8 inches 


$800 - 1,200 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Ray Swanson 

(American, 1937-2004) 

Young Nez Perce 

oil on canvas 

signed Ray Swanson (lower left); signed and 
titled (verso) 

12 x 10 inches 


$1,000 - 2,000 


115 


William Acheff 

(American, b. 1947) 

Still Life with Blackware, Peppers and Onions, 1982 

pastel on paper 

signed William Acheff and dated (lower right) 

17x 14 inches 

Property from the Collection of Donald W. Harris, Phoenix, Arizona 


$1,000 - 2,000 
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Eanger Irving Couse 
(American, 1866-1936) 

Shepherds 

oil on canvas 

signed El Couse (lower left) 

24 x 20 inches 

Property from the Collection of Blake 
Hannaford 


Provenance: 
Stevens Art Gallery, St. Paul, Minnesota 
Thence by descent to present owner 


$3,000 - 5,000 


117 


Edmund Osthaus 
(German/American, 1858-1928) 
Spaniel 

pastel on paper 

signed Edm. Osthaus (lower right); 
inscribed illegibly (above) 

26 1/2 x 20 inches 


$8,000 - 12,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 


59 


60 


WESTERN AND CONTEMPORARY NATIVE AMERICAN ART 


118 


Robert Abbett 

(American, 1926-2015) 

Training Time, 1980 

oil on canvas 

signed Abbett (lower left); signed, 
titled, dated, inscribed (verso) 

15 x 22 inches 


$3,000 - 5,000 


119 


Francois Koch 

(South African/American, b. 1944) 
Bushveld, 1987 

oil on canvas 

signed Francois Koch (lower right) 
29 1/2 x 47 1/2 inches 

Property of a Gentleman 


$4,000 - 6,000 


120 


Brett James Smith 

(American, b. 1958) 

Decisions at Dusk 

oil on canvas 

signed Brett James Smith (lower right); 
signed and titled (verso) 

30 x 40 inches 


Provenance: 
Commissioned by the present owner 


$8,000 - 12,000 


121 


John Fery 

(Austrian/American, 1859-1934) 

Lake St. Mary - Glacier Park 

oil on canvas 

signed J. Fery (lower left); titled (verso) 

14x 24 inches 

Property from the Collection of Mr. Timothy Stenger 


$4,000 - 6,000 


122 


Luke Frazier 

(American, b, 1970) 

Polishing the Headgear 

oil on board 

signed L. Frazier (upper left); signed, titled and dated 
(verso) 

24 x 36 inches 


Provenance: 
Altermann & Morris Galleries, Santa Fe, New Mexico 


$6,000 - 8,000 


123 


Lanford Monroe 

(American, 1950-2000) 

Cautious 

acrylic on board 

signed Lanford Monroe (lower right) 
16 x 20 inches 


Provenance: 
River's Edge Gallery, Kerrville, Texas 


$3,000 - 5,000 
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Ed Quigley 

(American, 1895-1984) 

High Range, 1969 

oil on canvas 

signed E.B. Quigley and dated (lower right) 
28 x 22 inches 


Provenance: 

Collection of Mrs. Gilbert McKelvey, Portland, Oregon 

Literature: 

Carl Gohs, Ed Quigley: Western Artist, Portland, Oregon, illustrated, pp. 114 


$1,500 - 2,500 


125 


Robert Bateman 

(Canadian, b. 1930) 

Alaska - Dall Sheep, 2000 

acrylic on panel 

signed Robert Bateman and dated (lower left) 
12 x 16 inches 


Provenance: 
Sold: Scottsdale Art Auction, Scottsdale, 
Arizona, April 2, 2016, Lot 237 


$6,000 - 8,000 
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Tim Shinabarger 

(American, b. 1966) 

Sik Sik Shell Game, edition 17/30 

bronze 

signed Shinabarger, titled and numbered (base) 
height 24 x width 21 x depth 16 inches 


$8,000 - 12,000 


127 


Dan Ostermiller 

(American, b. 1956) 

Nightlife, edition 3/20, 2006 

bronze 

signed Dan Ostermiller, numbered and dated (base) 
height 19 x width 29 x depth 10 inches 


$3,000 - 5,000 


128 


Tim Shinabarger 

(American, b. 1966) 

Moving Out, edition 30/40 

bronze 

signed Tim Shinabarger and numbered (base) 
height 15 x width 26 x depth 14 inches 


$7,000 - 9,000 
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129 


Robert Abbett 

(American, 1926-2015) 

Wishful Thinking 

oil on canvas 

signed Abbett (lower left); signed, titled, 
inscribed (verso) 

16 x 20 inches 


Provenance: 
Troy's Cowboy Art Gallery, Scottsdale, Arizona 


$2,000 - 3,000 


130 


Veryl Goodnight 
(American, b. 1947) 

Summer Moon, edition 4/15, 2004 
bronze 

signed Very! Goodnight, numbered and dated (base) 
height 15 1/2 x width 18 x depth 5 1/2 inches 


$800 - 1,200 
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Property from the Barbara Siebel Declaration of Trust 
Commissioned of the artist by the present owner 


titled and dated (label verso) 
$20,000 - 30,000 


Nind Onamita, 1997 
50 x 54 inches 


(American, b. 1942) 
oil on canvas 


Tom Uttech 
Provenance: 


131 
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Tom Uttech 

(American, b. 1942) 

Mijakwanitibikad, 1994 

oil on canvas 

signed Tom Uttech, titled and dated (verso) 
12 x 16 inches 

Property from the Barbara Siebel Declaration 


of Trust 
Provenance: 
The Struve Gallery, Chicago, Illinois 
$3,000 - 5,000 
133 
Jerry Jordan 


(American, b. 1944) 

Indian in Aspens, 1990 

oil on board 

signed Jerry Jordan (lower right); signed, titled and dated (verso) 
18x 14 inches 

Property from the Collection of Mr. Warren Ehrlich 


Provenance: 
Altermann & Morris Galleries, Houston, Texas 


$1,500 - 2,500 


134 


Jerry Jordan 

(American, b. 1944) 

Time For Friends 

oil on canvas 

signed Jerry Jordan (lower left); signed and titled (verso) 
30 x 30 inches 

Property from a Private Collection, Denver, Colorado 


$15,000 - 25,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Billy Schenck 

(American, b. 1947) 

Through the Stream, 1973 

pen and ink on paper 

signed Schenck and dated (lower right) 

29 x 36 inches 

Property from The West Valley Art Museum, 
Peoria, Arizona 


Provenance: 
The Cultural Exchange, Scottsdale, Arizona 


$2,000 - 4,000 


136 


Billy Schenck 

(American, b. 1947) 

Rodeo Riders, 1983 

acrylic on canvas 

signed Schenck and dated (verso) 
28 x 40 inches 

Property from the Collection of 
Donald W. Harris, Phoenix, Arizona 


$8,000 - 12,000 


138 


Sophy Brown 

(American, b. 1963) 

Roho, 2016 

oil 

signed, titled and dated (verso) 

29 1/4 x 32 inches 

Property from the Collection of Ann and Russell Hayes 


Provenance: 
Evergreen Fine Art Gallery, Evergreen, Colorado 
Acquired from the above by the present owner 


$2,000 - 4,000 


137 

Duke Beardsley 

(American, b. 1969) 

.410 Bore, 2010 

oil on canvas 

signed Beardsley (lower right); 

40 x 30 inches 

Property from the Collection of Ann and Russell Hayes 


Provenance: 
Coors Western Art Exhibit & Sale, Denver, Colorado, 2010 


$2,000 - 4,000 


139 

Theodore Waddell 

(American, b. 1941) 

Three Black Horses, 1985 

gouache and pastel on paper 

signed TJWaddell and dated (lower right) 

20 x 26 inches 

Provenance: 

Altermann Galleries and Auctioneers, Santa Fe, New Mexico 


$2,000 - 4,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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140 


Luis Jimenez 

(American, 1940-2006) 

Jose, edition 28/30 

lithograph 

signed and dated (lower right); numbered (lower left) 
23 x 34 inches 

Property from the Estate of Donna Fuller, New York 


$1,000 - 2,000 


141 


Anne Coe 

(American, b. 1949) 

Half Life 

acrylic on canvas 

signed Anne Coe (lower right) 

60 x 80 inches 

Property from The West Valley Art Museum, Peoria, Arizona 


$1,000 - 2,000 
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Veloy Vigil 

(American, 1931-1997) 

Short Grass 

acrylic on canvas 

signed V. Vigil (lower right) 

30 x 22 inches 

Property from the Private Collection of Elena and Veloy Vigil 


$800 - 1,200 
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Veloy Vigil 

(American, 1931-1997) 

Animal Stories 

acrylic on canvas 

signed V. Vigil (lower left) 

30 x 40 inches 

Property from the Private Collection of Elena and Veloy Vigil 


Provenance: 
Meyer-Munson Gallery, Santa Fe, New Mexico 


$1,000 - 2,000 


144 

Veloy Vigil 

(American, 1931-1997) 

Scent of Maple 

acrylic on canvas 

titled and bearing artist's inventory number (verso) 

60 x 42 inches 

Property from the Private Collection of Elena and Veloy Vigil 


$1,500 - 2,500 


145 

Veloy Vigil 

(American, 1931-1997) 

Chimayo Valley 

acrylic on canvas 

titled and bearing artist's inventory number (verso) 

60 x 78 inches 

Property from the Private Collection of Elena and Veloy Vigil 


$2,000 - 3,000 
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Veloy Vigil 

(American, 1931-1997) 

Split Crossing, 1992 

acrylic on canvas 

signed Veloy Vigil (lower edge); signed, titled and dated (verso) 
48 x 60 inches 

Property from the Private Collection of Elena and Veloy Vigil 


$1,500 - 2,500 


147 

Veloy Vigil 

(American, 1931-1997) 

Pony Ghost 

mixed media 

signed V. Vigil (lower left) 

72 x 60 inches 

Property from the Private Collection of Elena and Veloy Vigil 


$2,000 - 3,000 


148 

Veloy Vigil 

(American, 1931-1997) 

Day Lilies Pass 

acrylic on canvas 

signed Veloy Vigil (lower edge); signed and titled (verso) 

50 x 50 inches 

Property from the Private Collection of Elena and Veloy Vigil 


$1,500 - 2,500 
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Veloy Vigil 

(American, 1931-1997) 

Noche Serena 

acrylic on canvas 

signed V. Vigil (lower right) 

40 x 60 inches 

Property from the Private Collection of Elena and Veloy Vigil 


$1,500 - 2,500 


150 


Pablo Milan 

(American, 1961-2017) 

Riders on Horseback 

acrylic on canvas 

signed Pablo Antonio Milan (lower right) 
64 x 64 inches 


$2,000 - 3,000 


\ 151 


| Emil Bisttram 
| (Hungarian/American, 1895-1976) 
| Three Kachinas 

graphite on paper 
i A each signed Emil Bisttram (lower right) 

each 12 x 10 1/2 inches 
7 ee) Property from the Estate of Ronald Veenstra 

a Denver, Colorado 


s $1,000 - 2,000 


152 

Louis Ribak 

(American, 1902-1972) 

Home Relief Station, circa 1935 
gouache on paper 

10 x 16 inches 


Provenance: 

Linda Durham Gallery, Santa Fe, New Mexico 

The Collection of Philip J. and Suzanne Schiller, Highland 
Park, Illinois 


Exhibited: 
Terra Museum of American Art, Chicago, Illinois, “In the Eye 


1995 - January 7, 1996 


1995 - March, 1998 
$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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of the Storm: An Art of Conscience 1930-1970", October 28, 


The American Federation of Arts, New York, New York, “In the 
Eye of the Storm: An Art of Conscience 1930-1970", October, 
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Eve (Van Ek) Drewelowe 
(American, 1899-1989) 

Boulder for Sale, 1940 
watercolor on paper 

signed Eve Drewelowe and titled 
(lower left) 

21 x 29 inches 

Property from the Arnold Family 
Collection 


$3,000 - 5,000 


154 


William Sanderson 
(American, 1905-1990) 
Sunday Morning 

oil on canvas 

signed Sanderson (lower left) 
16 x 26 inches 


$4,000 - 6,000 


155 


Louisa McElwain 
(American, 1953-2013) 

Rain in Galisteo Basin, 1995 

oil on canvas 

signed McElwain (lower right); 
signed, titled and dated (verso) 
34 x 54 inches 


$12,000 - 18,000 


156 


Louisa McElwain 
(American, 1953-2013) 

The Beautiful River 

oil on canvas 

signed McElwain (lower left); 
signed and titled (verso) 

24 x 24 inches 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Joellyn Duesberry 


American painter Joellyn T. Duesberry (1944-2016) used 

the landscape, both rural and urban, as her muse. Born and 
raised in Virginia, Duesberry studied fine art at Smith College, 
graduating Phi Beta Kappa with honors, and went on to earn 
her MFA at the New York University of Fine Art. 


The first half of her career was spent in the East painting 


the city, she attended evening drawing session, often painting 
and drawing one of her favorite models, the young singer and 
dancer who went by the name "Madonna." 


A key turning point in Duesberry's career came in 1986 when 
she won a National Endowment for the Arts grant that enabled 
her to study with Richard Diebenkorn. The week she spent 
working with him prompted her to leave New York City and 
move to Colorado. Of her work, Diebenkorn remarked that 

it was landscape masquerading as abstraction or, perhaps, 


visit https://www,joellynduesberry.com. 


everything from gritty cityscapes to jewel-toned landscapes. In 


abstraction masquerading as landscape. And so, midcareer, she embraced the sculptural, geometric spaces of the West. 


Duesberry's work can be found in more than 80 public collections including the Denver Art Museum, the Smithsonian, the Phoenix Museum of Art, the 
Metropolitan Museum of Art, the Colorado Springs Fine Art Museum, and Yale University. She had more than 50 solo exhibitions in her lifetime, won 
numerous awards, honors, residencies, and major grants. The monograph “Elevated Perspective, the Paintings of Joellyn Duesberry,” was published 
in cooperation with the Colorado Springs Fine Art Center to accompany a major retrospective, in 2011. For more information about Duesberry, please 
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Joellyn Duesberry 

(American, 1944-2016) 

Study for Beaver Ponds, 1997 

oil on linen 

signed JTD and dated (lower right); signed, titled and dated (verso) 
36 x 36 inches 

Property from The Joellyn T. Duesberry Collection, Colorado 


$1,500 - 2,500 
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Joellyn Duesberry 

(American, 1944-2016) 

Three Strata, Roxborough Entry, CO, 2007 

oil on linen 

signed JTD and dated (lower left); signed, titled and dated (verso) 
36 x 36 inches 

Property from The Joellyn T. Duesberry Collection, Colorado 


$1,500 - 2,500 
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Joellyn Duesberry 
(American, 1944-2016) 


The Snake River, Jackson, Wyoming, 1988 


oil on linen 


signed Joellyn Duesberry and dated (lower right); signed, titled, and dated (verso) 


42 x 66 inches 


Property from The Joellyn T. Duesberry Collection, Colorado 


$4,000 - 6,000 


160 


Joellyn Duesberry 
(American, 1944-2016) 
Madonna, Reclining, 1979 
graphite on paper 


signed JTD, titled, and dated (lower right) 


19 x 26 inches 


Property from The Joellyn T. Duesberry Collection, Colorado 


$700 - 900 


161 

Joellyn Duesberry 

(American, 1944-2016) 

Madonna, Arms Over Her Face, 1978 

graphite on paper 

titled and dated (lower right) 

19 x 26 inches 

Property from The Joellyn T. Duesberry Collection, Colorado 


$700 - 900 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Miguel Martinez 
(American, b. 1951) 

Saint Veronica's Veil 

oil pastel 

signed Martinez (lower left) 
23 x 14 1/2 inches 


$1,000 - 2,000 
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Miguel Martinez 

(American, b. 1951) 

Amalia - New Mexico, 1989 

oil on canvas 

signed M. Martinez and dated (lower left); titled (verso) 

52 x 58 inches 

Property from the Estate of Ronald Veenstra, Denver, Colorado 


$1,500 - 2,500 


164 

Inger Jirby 

(American, b. 1942) 

Pilar - Big View, 1999 

acrylic on canvas 

signed /nger Jirby (lower right); 
signed, titled, and dated (verso) 
40 x 56 inches 

Property from The West Valley Art 
Museum, Peoria, Arizona 


$2,000 - 4,000 
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Arthur Secunda 

(American, 1927-2022) 

The Road to Taos, 1995 

acrylic and found objects on board 

signed Secunda and dated (lower right) 

40 x 60 inches 

Property from The West Valley Art Museum, Peoria, Arizona 


$800 - 1,200 
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Laurence Sisson 

(American, 1928-2015) 

Autumn, 1960 

oil on canvas 

signed L Sisson (lower right); titled and dated (verso) 
28 x 35 inches 


$2,000 - 4,000 


167 

Malcolm Furlow 

(American, b. 1946) 

Custer & Crazy Horse 

acrylic on canvas 

signed Furlow (lower left); signed and titled (verso) 
30 x 40 inches 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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168 


John Nieto 

(American, 1936-2018) 

God's Dog (Coyote), 1994 
acrylic on canvas 

signed Nieto (lower right); 
signed, titled and dated (verso) 
30 x 24 inches 


$8,000 - 12,000 
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John Nieto 

(American, 1936-2018) 

Lone Wolf, 1999 

acrylic on canvas 

signed Nieto (left edge); signed, 
titled, and dated (verso) 

20 x 16 inches 


$5,000 - 7,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 81 


Contemporary Native 
American Art 


LOTS 170-230 


OPPOSITE 
Lot 201 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 83 


Property from the Estate of 
Donna Fuller, New York 


To the collectors of Fritz Scholder's art, the name Donna Fuller may not spark any recognition. The image 
of his “Mystery Woman”, however, looms large in his body of work; his imagery of a petite, blonde model 
populates many of his mid-career canvases. For years, the identity of this figure has been the subject of 
speculation and intrigue, in part because Scholder himself was often cryptic about his work, preferring to 


leave interpretation open to the viewer. 


Despite, or perhaps because of the mystery surrounding her identity, the “Mystery Woman" remains an 
iconic and enigmatic figure in Scholder's oeuvre, embodying themes of intrigue, introspection, and the 
complexity of the human experience. The story of the woman behind the mystery, however, is one that 


deserves to be told. Donna Fuller was a woman of passion, vision, complexity, and spirit. 


Born in Decatur, Alabama in 1946, Donna was a southern belle with a kind heart and a great sense of 
humor. She was petite and blonde, with an eye for fashion and a larger-than-life personality. After moving 
to New York City in the early 1970s to pursue her career in the world of fashion, she was hired at Yves 
Saint Laurent, where she spent the next twenty years working as the US representative for the company. 
Donna was gregarious, outgoing, and beloved, and she never left home wearing anything less than her 
most fashionable outfits, her hair and makeup styled to perfection. She loved talking on the phone, and 


conversations were never short! 


Donna first met Fritz at one of his birthday parties in Scottsdale, Arizona. Quickly, they discovered their 
shared love of art and adventure; their connection was undeniable. Donna became Fritz's muse and 
companion for more than two decades to follow. Together they traveled the world, created art, and reveled 
in the joy of living life to its fullest. Scholder was known for his colorful personality and unconventional 
lifestyle. He lived and worked in various locations throughout his life, including the New Mexico, Europe, 
New York, and Arizona, where he established a studio. Donna made frequent trips to Scottsdale to visit Fritz 
and his studio and explore the American Southwest. 


Donna's home was a veritable cabinet of curiosities, with items from her vast collection displayed from 
floor to ceiling. Only her closest friends were permitted to enter. She was a very private person and felt that 
her collection was deeply personal. Brimming with mementos from her many adventures, her collection 
was eclectic, vast, and inclusive of some truly remarkable gems. The lots presented in this auction from 

the Donna Fuller Collection were revered with the utmost love and respect. Donna's collection, which 
encompassed the whole of her Manhattan apartment, was truly emblematic of the incredible life she lived. 
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Fritz Scholder 
(Luisefio, 1937-2005) 
Mystery Woman, edition 9/12 


bronze 


signed Scholder and numbered (left hip) 
height 22 1/2 x width 10 x depth 7 inches 
Property from the Estate of Donna Fuller, New York 


$4,000 - 6,000 


171 

Fritz Scholder 

(Luisefio, 1937-2005) 

Mystery Woman with Purple Slip, 1990 

oil on canvas 

signed Scholder (lower right); titled and dated (verso) 
40 x 30 inches 


$10,000 - 15,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Mystery Woman in Chair 

acrylic on canvas 

signed Scholder (lower right) 

50 x 40 inches 

Property from the Estate of Donna Fuller, New York 


$10,000 - 15,000 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Summer Dream, 1982 

acrylic on canvas 

signed Scholder (lower right); titled and dated 
(verso) 

40 x 30 inches 

Property from the Estate of Donna Fuller, New York 


$8,000 - 12,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Donna as an Oscar 

acrylic on canvas 

signed Scholder (lower left) 

40 x 30 inches 

Property from the Estate of Donna Fuller, New York 


$8,000 - 12,000 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Painted Man, edition 8/12 

bronze 

signed Scholder and numbered (base) 

height 27 3/4 x width 10 3/4 x depth 9 1/2 inches 
Property from the Estate of Donna Fuller, New York 


$5,000 - 7,000 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Rider on Horse 

acrylic on canvas 

signed Scholder (upper left) 

68 x 54 inches 

Property from the Estate of Donna Fuller, New York 


$20,000 - 40,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 89 
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Fritz Scholder Fritz Scholder 

(Luiseño, 1937-2005) (Luiseño, 1937-2005) 

Another Dream Horse, edition 7/16 Indian on Chair, edition 16/50 

bronze lithograph 

signed Scholder and numbered (hind left) signed Scholder and numbered (lower edge) 
height 18 x length 22 1/2 x width 8 inches 60 x 40 inches 

Property from the Estate of Donna Fuller, New York Property from the Estate of Donna Fuller, New York 
$4,000 - 6,000 $2,000 - 3,000 


179 


Fritz Scholder 

(Luisefio, 1937-2005) 

Three Works: Face #1, Face # 2 and Face 
#3, edition 7/45 

lithograph on handmade paper 

each signed Scholder, titled and 
numbered (lower edge) 

each sheet 32 x 24 inches 

Property from the Estate of Donna Fuller, 
New York 


$1,500 - 2,500 
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INDIANS FOREVER 


Fritz Scholder 


1970-74 


TAMARIND INSTITUTE 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Indians Forever (complete set of 8 with text pages and portfolio case), edition 72/75, 1970-71 
lithographs 

each signed Scholder and numbered (lower edge); signed (justification page) 

each sheet 30 x 22 1/4 inches 

Property from the Estate of Donna Fuller, New York 

Published and printed by Tamarind Institute, Albuquerque, 1971 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 91 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Adobe at San Ildefonso, 1969 

oil on board 

signed Scholder (upper right); signed, titled and 
dated (verso) 

6 x 7 5/8 inches 

Property from the Estate of Donna Fuller, New York 


$2,000 - 3,000 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Return to Rancheros 

acrylic on canvas 

signed Scholder (lower left); titled (verso) 

10x 12 inches 

Property from the Estate of Donna Fuller, New York 


$3,000 - 5,000 
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Fritz Scholder 

(Luisefio, 1937-2005) 

The Last Chair #1, 1980 

acrylic on canvas 

signed Scholder (upper right); titled and dated (verso) 
30 x 40 inches 

Property from the Estate of Donna Fuller, New York 


Exhibited: 
The Scottsdale Center for the Arts, “Fritz Scholder: Icons and 
Apparitions”, October 24, 1997 - August 23, 1998 


$6,000 - 8,000 


184 


Fritz Scholder 

(Luisefio, 1937-2005) 

Last Chair #2, 1991 

acrylic on canvas 

signed Scholder (lower left); signed, titled and dated (verso) 
30 x 40 inches 

Property from the Estate of Donna Fuller, New York 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Fritz Scholder Fritz Scholder 

(Luisefio, 1937-2005) (Luisefio, 1937-2005) 

Bouquet Poor Flowers #4 

acrylic on canvas monoprint, unique work 

signed Scholder (lower left) signed Scholder and titled (lower edge) 

20 x 16 inches 31 x 38 1/2 inches 

Property from the Estate of Donna Fuller, New York Property from the Estate of Donna Fuller, New York 
$3,000 - 5,000 $1,500 - 2,500 


187 


Fritz Scholder 

(Luisefio, 1937-2005) 

Portrait 

acrylic on paper 

signed Scholder (lower center) 

38 x 50 inches 

Property from the Estate of Donna Fuller, New York 


$3,000 - 5,000 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Portrait with Wing, edition 5/6, 1981 

bronze 

signed Scholder, numbered and dated (base) 
height 19 1/2 x width 7 x depth 5 1/4 inches 
Property from the Estate of Donna Fuller, New York 


$2,000 - 4,000 


189 


Fritz Scholder 

(Luisefo, 1937-2005) 

Valentine's Day, 1983 

acrylic on canvas 

signed Scholder, titled and dated (verso) 

16 x 20 inches 

Property from the Estate of Donna Fuller, New York 


$2,000 - 3,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Buffy 

acrylic on canvas 

signed Scholder (upper left) 

20 x 16 inches 

Property from the Estate of Donna Fuller, New York 


$2,000 - 4,000 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Cute Dog #1 

monoprint, unique work 

signed Scholder and titled (lower edge) 

40 1/4 x 31 1/4 inches 

Property from the Estate of Donna Fuller, New York 


$1,000 - 2,000 
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Fritz Scholder 

(Luisefio, 1937-2005) 

NYC 2-22-82, 1982 

acrylic on canvas 

signed Scholder (upper right); signed, titled and dated (verso) 
20 x 16 inches 

Property from the Estate of Donna Fuller, New York 


$4,000 - 6,000 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Unfinished Liberty, edition 9/26 

bronze 

signed Scholder and numbered (base) 

height 16 3/8 x width 5 1/2 x depth 5 inches 
Property from the Estate of Donna Fuller, New York 


$2,000 - 3,000 


Fritz Scholder 
(Luisefio, 1937-2005) 


Liberty #3 


monoprint, unique work 

signed Scholder and titled (lower edge) 

31 1/4 x 40 inches 

Property from the Estate of Donna Fuller, New York 


$1,500 - 2,500 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Another Mystery Woman, edition 1 

bronze 

signed Scholder and numbered (base) 

height 15 1/2 x width 6 1/2 x depth 3 3/4 inches 
Property from the Estate of Donna Fuller, New York 


$1,500 - 2,500 


196 


Fritz Scholder 

(Luisefio, 1937-2005) 

Sleeping Woman 

acrylic on canvas 

signed Scholder (lower right) 

30 x 40 inches 

Property from the Estate of Donna Fuller, New York 


$4,000 - 6,000 
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Fritz Scholder 
(Luisefio, 1937-2005) 
Sphynx 

mixed media on paper 
signed Scholder (lower edge) 
22 1/2 x 29 1/2 inches 


Property from the Estate of Donna Fuller, New York 


$2,000 - 3,000 


198 


Fritz Scholder 

(Luisefio, 1937-2005) 

Pyramid #2, 1978 

oil on mahogany panel 

signed, titled and dated (verso) 

4x5 1/2 inches 

Property from the Estate of Donna Fuller, New York 


$1,000 - 2,000 


199 


Fritz Scholder 

(Luisefio, 1937-2005) 

Volcano #1, 1995 

oil on canvas 

signed Scholder (lower left); titted and dated (verso) 

13 x 13 inches 

Property from The West Valley Art Museum, Peoria, Arizona 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Fritz Scholder 

(Luisefio, 1937-2005) 

Outside #5, 1990 

acrylic on canvas 

signed Scholder (lower left); signed, titled and dated (verso) 
50 x 50 inches 

Property from The West Valley Art Museum, Peoria, Arizona 


$8,000 - 12,000 
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Earl Biss 

(Apsdaalooke, 1947-1998) 

Another Storm Along the Rockies, 1993 

oil on canvas 

signed Biss (upper right); signed, titled, and dated (verso) 
48 x 60 inches 

Property from the Collection of Mr. Warren Ehrlich 


$12,000 - 18,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 101 
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T.C. Cannon 

(Kiowa, 1946-1978) 

Turn of the Century Dandy, edition 14/200, 
1976 

woodblock print 

signed T.C. Cannon (lower right); signed Walter 
Cannon and numbered (lower left) 

18 3/4 x 12 3/4 inches 

Property from The West Valley Art Museum, 
Peoria, Arizona 


$3,000 - 5,000 


203 


T.C. Cannon 

(Kiowa, 1946-1978) 

Remembered Muse, edition 17/200 , 1978 
woodcut print 

signed T. C. Cannon (lower right); signed Walter 
Cannon and numbered (lower left) 

25 1/4 x 19 3/4 inches 

Property from The West Valley Art Museum, 
Peoria, Arizona 


Provenance: 
The Cultural Exchange, Scottsdale, Arizona 


$3,000 - 5,000 


204 


Jaune Quick-To-See Smith 
(Confederated Salish/Kootenai, b. 1940) 
New Prairie Series, 1978 

ink, pencil, wash on paper 

signed Jaune QTS S and dated (lower right) 
22 x 15 inches 


Provenance: 
Clarke-Benton Gallery, Santa Fe, New Mexico 
Acquired from the above by the present owner, July, 1978 


$8,000 - 12,000 
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Helen Hardin, Tsa-Sah-Wee-Eh 

(Santa Clara, 1943-1984) 

Untitled 

acrylic on board 

signed Tsa-Sah-We-Enh (lower right) 

16 1/2 x 10 1/2 inches 

Property from the Collection of Donald W. Harris, Phoenix, Arizona 


$3,000 - 5,000 
206 207 
Allan Houser Allan Houser 
(Chiricahua Apache, 1914-1994) (Chiricahua Apache, 1914-1994) 
Mother and Child, edition 60/100, 1994 Apache Lovers, edition 16/20, 1980 
bronze bronze 
signed Allan Houser Haozous, numbered and dated (base) signed Allan Houser, numbered and dated (base) 
height 2 1/2 x width 2 1/8 x depth 1 3/4 inches height 6 x width 5 1/2 x depth 6 inches 
From the Collection of Dr. Martin Gingras, Rochester, New York 


$2,000 - 4,000 
$800 - 1,200 
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Allan Houser 

(Chiricahua Apache, 1914-1994) 

Maiden and Child, edition 23/25, 1991 

bronze 

signed Allan Houser, numbered and dated (verso) 
height 9 x width 6 x depth 5 inches 


$2,000 - 4,000 


209 

Allan Houser 

(Chiricahua Apache, 1914-1994) 

Plains Eagle Dancer, edition 13/20, 1983 

bronze 

signed Allan Houser, titled, numbered and dated (base) 

height 10 x width 9 x depth 8 inches 

From the Collection of Dr. Martin Gingras, Rochester, New York 


$2,000 - 4,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 105 


210 

Allan Houser 

(Chiricahua Apache, 1914-1994) 

Horse and Rider, edition 2/20, 1985 

bronze 

signed Allan Houser, numbered and dated (base) 
height 16 x width 22 x depth 6 inches 


$8,000 - 12,000 
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Allan Houser 

(Chiricahua Apache, 1914-1994) 

Forty-Nine, Drum Circle, edition 10/20 

bronze 

signed Allan Houser and numbered (base) 
height 12 3/4 x diameter 12 inches 

Property from the Collection of Donald W. Harris, 
Phoenix, Arizona 


$8,000 - 12,000 


212 


Allan Houser 

(Chiricahua Apache, 1914-1994) 

Dancers, edition 10/24 

bronze 

signed Allan Houser and numbered (lower edge) 
diameter 14 inches 

Property from the Collection of Donald W. Harris, 
Phoenix, Arizona 


$2,000 - 3,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 107 


213 


Mateo Romero 

(Cochiti, b. 1966) 

Eagle Dancer 

mixed media on canvas 

signed (lower right) 

30 x 24 inches 

Property from the Estate of Ronald Veenstra, Denver, Colorado 


$800 - 1,200 
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Mateo Romero 

(Cochiti, b. 1966) 

Deer Dancer 

mixed media on board 

signed (lower left) 

30 x 24 inches 

Property from the Estate of Ronald Veenstra, Denver, Colorado 


$800 - 1,200 


San. 


4 215 
: Gregory Lomayesva 
oF my (Hopi, b. 1971) 


Hopi, Hopi, Hopi, 1997 

mixed media on paper 

signed Lomayesva and dated (lower right) 
38 x 50 inches 

Property from the Estate of Ronald Veenstra, 
Denver, Colorado 


$800 - 1,200 


217 


Lowell Talashoma 

(Hopi, 1950-2003) 

Katsina Bronzes, edition 40/50, 1984 

bronze 

each signed Lowell Talashoma, numbered and dated (base) 
largest height 9 1/2 x width 4 x depth 4 inches 

Property from the Estate of Ronald Veenstra, Denver, Colorado 


$1,000 - 1,500 


216 


Milland Lomakema, Dawakema 

(Hopi, b. 1941) 

Hopi Maiden 

acrylic on board 

signed Dawakema (lower left) 

30 x 23 inches 

Property from the Collection of Ronda and Dudley Smith 


$800 - 1,200 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 109 
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Dan Namingha 

(Hopi/Tewa, b. 1950) 

Mystery Dance 

pastel and wash on paper 

signed Namingha (lower right) 

21 x 29 inches 

Property from the Collection of Donald W. Harris, Phoenix, Arizona 


$1,000 - 2,000 
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Dan Namingha 
(Hopi/Tewa, b. 1950) 

Corn Maidens 

acrylic on canvas 

signed Namingha (lower right) 
50 x 40 inches 


$3,000 - 5,000 


220 


Dan Namingha 
(Hopi/Tewa, b. 1950) 

Pueblo 

acrylic on canvas 

signed Namingha (lower right) 
9 1/2 x 17 5/8 inches 


$2,000 - 4,000 
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Dan Namingha 
(Hopi/Tewa, b. 1950) 


Hekytwi Butte, 1991 

acrylic on canvas 

signed Namingha and dated (lower left); 
signed, titled and dated (verso) 

120 x 60 inches 


$10,000 - 15,000 
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Tony Abeyta 

(Diné, b. 1965) 

Round Raised-Face Yei 

mixed media on canvas 

signed Tony Abeyta (upper right) 
and dated (upper left) 

20 x 16 inches 


$2,000 - 3,000 


223 


Tony Abeyta 

(Diné, b. 1965) 

Five Yeis, 1990 

mixed media on paper laid to canvas 
signed Tony Abeyta (lower right) and dated 
(lower left); signed and dated (verso) 

30 x 42 inches 


$4,000 - 6,000 


224 


Tony Abeyta 
(Diné, b. 1958) 


Totem Series #10, 1991 

mixed media on canvas 

signed Tony Abeyta (upper right) and dated 
(upper left); signed, dated and titled (verso) 
32 x 22 inches 


$3,000 - 5,000 


225 


Tony Abeyta 

(Diné, b. 1965) 

Five Yeis 

acrylic on canvas 

signed Tony Abeyta (lower right) 
22 x 30 inches 


$3,000 - 5,000 
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R.C. Gorman 

(Diné, 1932-2005) 

Maiden in Green 

pastel on paper 

signed RC Gorman and dated (lower left) 
22 1/2 x 28 1/2 inches 


$1,000 - 2,000 
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R.C. Gorman 

(Diné, 1932-2005) 

Laughing Girls, Editions Press Impression, 1981 

bronze 

signed R C Gorman, inscribed EPI and dated (base) 

height 15 x width 28 x depth 24 inches 

Property from the Estate of Ronald Veenstra, Denver, Colorado 


$1,500 - 2,500 


228 


R.C. Gorman 

(Diné, 1932-2005) 

Maiden in Yellow 

pastel on paper 

signed RC Gorman (lower left) 
22 x 25 1/2 inches 


$1,000 - 2,000 


229 

Doug Hyde 

(Nez Perce/Chippewa/Assiniboine, b. 1946) 
Mother Earth Brings the Rain, 1980 

Colorado Alabaster 

signed Doug Hyde, titled and dated (base) 
height 14 3/4 x width 20 1/2 x depth 11 inches 


Provenance: 
Fenn Galleries, Santa Fe, New Mexico 


$1,000 - 2,000 


230 

Doug Hyde 

(Nez Perce/Chippewa/Assiniboine, b. 1946) 
Harvest Time in Mexico, edition 11/21 
bronze 

signed D Hyde and numbered (base) 
height 12 x width 12 x depth 8 inches 


$1,000 - 2,000 
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Updated 4.16.24 


Guide for Prospective Sellers and Buyers 


GUIDE FOR PROSPECTIVE SELLERS 


Evaluation of Property 

Freeman's | Hindman is pleased to provide complimentary auction 
estimates for items you're considering consigning. You are welcome 
to submit items electronically (consign@hindmanauctions.com) or to 
contact any of our offices directly. 


Our specialists are eager to help you learn more about your collection 
and current auction sale estimates. 


To begin an estimate, our specialists will need: 
e Atleast 3 photos 

e Detailed description 

e Details on signatures or marks 


Shipping Arrangements 

Buyers assume full responsibility for the packing and shipping of lots 
won at auction. Our Recommended Shippers offer a wide variety of 
local, domestic, and international shipping options. 


In the interest of our clients, Freeman's | Hindman requires a written 
authorization from the buyer in order to release property to anyone 
other than the purchaser of record (including but not limited to our 
recommended shippers). You may submit the Shipping Release Form 
via fax to 312.280.1211 or email to shipping@hindmanauctions.com 


Appraisals 

Our exceptional team of specialists regularly appraises property by 
analyzing market trends and conducting comprehensive research. 
Specialists evaluate thousands of objects each year for auction, 
allowing them to closely monitor the nuances of the current market. 


Professional appraisals are prepared for estate tax, gift tax, charitable 
contribution, insurance and for equitable distribution purposes. 

e Estate Tax 

e Gift Tax 

e Charitable Contribution 

e Insurance 

e Appraisals for Corporate Valuation Needs 

Our trust and estates department recognizes that each client and 
appraisal situation is unique and often involves multiple asset 
categories and residences. Fees for appraisals are determined by 
the number of specialists, hours involved and the necessary travel 
and expenses. Our competitive fees are negotiated based upon 
the express needs of each client and are competitive within the 
marketplace. 


Please contact our Appraisals Department 
(appraisals@hindmanauctions.com) for more information. 


Estate Services 

Estate settlement is a meticulous and multi-faceted process. 
Freeman's | Hindman provides executors, fiduciaries and beneficiaries 
throughout the country with confidential and customized appraisals 
and disposition services. All appraisals are prepared fully in 
accordance with USPAP guidelines and meet all current requirements 
set forth by the IRS. 


We recognize that each client and appraisal situation is unique and 
often involves multiple asset categories and residences. Our Trusts 
and Estates department offers services that are tailored to meet our 
clients’ timelines and specifications. 


Our specialists offer complimentary walk-through services with the 
goal of providing an accurate representation of each items’ value 
based on the current auction market. A detailed proposal outlining 
the manner in which a sale will be conducted from the initial value 
assessment to removal of the property and settlement is provided to 
all parties involved. 


Please contact our Estate Services (inquiries@hindmanauctions.com) 
team for more information. 


GUIDE FOR PROSPECTIVE BUYERS 


Conditions of Sale 
All bidders with Freeman's | Hindman must read and agree to Conditions of Sale 
posted in this catalogue prior to bidding at an auction. 


Viewing Auction Items 

It is highly recommended that all prospective bidders either view the sale via our 
online catalogue or contact Freeman's | Hindman for further images or to schedule 
an appointment to view objects in person. 


Estimates 

Freeman's | Hindman provides catalogue descriptions and pre-auction estimates for 
each lot included in the sale. These estimates are a guide for prospective bidders. 
They are not definitive. All pre-sale estimates are subject to revision. 


Condition Reports 

We are happy to provide a condition report for lots with a low estimate of $300 and 
above. Nevertheless, intending buyers are reminded that condition reports are 
statements of our opinion only, and that each lot is sold "AS IS," per our Conditions of 
Sale, as outlined in the back of this catalogue. All lots should be viewed personally by 
prospective buyers or their agents to evaluate the condition of the property offered 
for sale due to the highly subjective nature of condition reports. 


Bidding at Auction 

The highest bidder acknowledged by the auctioneer will be the purchaser. In 
addition to the hammer price, the buyer agrees to pay Hindman LLC a buyer's 
premium as well as any applicable taxes. 


Bidding Increments 

Bidding generally opens at half the low estimate and advances in the following order, 
although the auctioneer may vary the bidding increments during the course of the 
auction. 

The standard bidding increments are: 


$0 - 500 $25 
$500 - 1000 $50 
$1000 - 2,000 $100 
$2,000 - 5,000 $250 
$5,000 - 10,000 $500 
$10,000 - 20,000 $1,000 
$20,000 - 50,000 $2,500 
$50,000 - 100,000 $5,000 
$100,000 - 200,000 $10,000 
$200,000+ AT AUCTIONEER’S 

DISCRETION 


In-House Bidding 

Our auctions are free and open to the public with no obligation for attendees to bid. 
Registration requires your full contact information, photo identification, credit card 
information, your signature and agreement to the Conditions of Sale. If you are the 
successful bidder, your paddle number and the hammer price will be announced by 
the auctioneer. 


Live Bid Online 

Freeman's | Hindman allows absentee and live bidding through our website at 
hindmanauctions.com as well as absentee and live bidding through third party online 
bidding providers which vary by sale. For more information regarding online bidding 
please visit our website at hindmanauctions.com. 


Absentee Bidding 

If you are unable to attend an auction, you may place an absentee bid, either through 
our website at hindmanauctions.com. An absentee bid is the highest price you are 
willing to pay exclusive of buyer's premium and applicable sales tax. Freeman's | 
Hindman will exercise absentee bids at no additional charge. Absentee bids are 
always confidential, and bids are executed at the lowest price possible by the 
auctioneer according to reserves and competing bids. 


Telephone Bidding 

You may register telephone bid requests either through our website at 
hindmanauctions.com or through the bid form provided at the back of this 
catalogue. Upon registering for a telephone bid, you will be called on the day of the 
auction by a Freeman's | Hindman representative approximately five lots before 
your item is scheduled to be sold. They will communicate to you the bidding activity 
and will relay your bids to the auctioneer at your discretion. Please note we can 
only accept telephone bids for lots with a low estimate of $500 or above unless 
otherwise noted online. Telephone bids may be requested up to 2 hours prior to the 
auction start time. 


Updated 1.30.24 
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Conditions of Sale 


These Conditions of Sale set out the terms upon which Freeman's | 
Hindman, a dba of Hindman LLC ("we," “us,” or “our") sells property by lot in 
this catalogue. You agree to be bound by these terms by registering to bid 
and/or by bidding in our auction. 


A. BEFORE THE AUCTION 

1. LOT DESCRIPTIONS AND WARRANTIES 

Our description of a lot, any statement of a lot's condition, and any other 
oral or written statement about a lot—such as its nature, condition, artist, 
period, materials, dimensions, weight, exhibition or publication history, or 
provenance— are our opinion and shall not to be relied upon by you as a 
statement of fact. Except for the limited authenticity warranty contained 
in paragraphs E and F below, we do not provide any guarantee of our 
description or the nature of a lot. 


2. CONDITION 

The physical condition of lots in our auctions can vary due to age, normal 
wear and tear, previous damage, and restoration/repair. All lots are sold 
"AS IS," in the condition they are in at the time of the auction, and we and 
the seller make no representation or warranty and assume no liability of 
any kind as to a lot's condition. Any reference to condition in a catalogue 
description or a condition report shall not amount to a full accounting of 
condition and may not include all faults, inherent defects, restoration, 
alteration, or adaptation. Likewise, images in our catalogue may not depict 
a lot accurately, as colors and shades may appear different in print or on 
screen than on physical inspection. We are not responsible for providing 
you with a description of a lot's condition in the catalogue or in a condition 
report. 


3. VIEWING LOTS 

We offer pre-auction viewings, either scheduled or by appointment, that 
are free of charge. If you believe that the catalogue description or condition 
reports are not sufficient, we suggest you inspect a lot personally or 
through a knowledgeable representative before you bid on a lot to make 
sure that you accept the description and its condition. We recommend 
you hire a professional adviser if you are not familiar with how to address 
the nature or condition of an object. Freeman's | Hindman has several 
salerooms throughout the country and the location of sales, or individual 
items may vary. It is important to check our website and be aware of where 
each lot is located, for both viewing and for shipping purposes. 


4. ESTIMATES 

Estimates of a lot account for the condition, rarity, quality, and provenance 
of the object and are based upon prices realized for similar objects in 
past auctions. Neither you nor anyone else may rely on our estimates as 
a prediction or guarantee of the actual selling price of a lot or its value for 
any other purpose. Estimates do not include the buyer's premium, any 
applicable taxes, and any other applicable charges. 


5. WITHDRAWAL 

We may, in our sole discretion, withdraw a lot from auction at any time prior 
to or during the sale and shall have no liability to you for our decision to 
withdraw. 


B. REGISTERING TO BID 

1. GENERAL 

We reserve the right to reject any bid. By participating in the sale, you 
represent and warrant that: 

(a) The bidder and/or purchaser is not subject to trade sanctions, 
embargoes or any other restriction on trade in the jurisdiction in which 
it does business as well as under the laws and regulations of the United 
States, and is not owned (nor partly owned) or controlled by such 
sanctioned person(s) (collectively, “Sanctioned Person(s)"); (b) Where you 
are acting as agent, your principal is not a Sanctioned Person(s) nor owned 
(or partly owned) or controlled by Sanctioned Person(s); and 

(c) The bidder and/or purchaser undertakes that none of the purchase price 
will be funded by any Sanctioned Person(s), nor will any party be involved 
in the transaction including financial institutions, freight forwarders or 
other forwarding agents or any other party be a Sanctioned Person(s) nor 
owned (or partly owned) or controlled by a Sanctioned Person(s), unless 
such activity is authorized in writing by the government authority having 
jurisdiction over the transaction or in applicable law or regulation. 
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2. NEW BIDDERS 

New bidders must register at least twenty-four (24) hours before an auction 
and must provide us with documentation of their identity. 

(a) Individuals must provide photo identification (driver's license, non-driver 
ID card, or passport) and, if not shown on the photo identification, proof 
of current address (a current utility bill or bank statement). (b) Corporate 
clients must provide a Certificate of Incorporation or its equivalent bearing 
the company's name and registered address, together with documentary 
proof of directors and beneficial owners. (c) Trusts, partnerships, offshore 
companies, and other business entities must contact us in advance 
of the auction to discuss our requirements. If we are not satisfied with 
the information you provide us in our bidder identification and other 
registration procedures, we may refuse to register you to bid, and if you 
make a successful bid, we may cancel the contract for sale between you 
and the seller. New bidders may be required to provide us with a financial 
reference and/or a deposit before we allow them to bid. 


3. RETURNING BIDDERS 

If you have not bought anything from us recently, then we may require you 
to register as a new bidder, as described in the paragraph above. Please 
contact us at least twenty-four (24) hours prior to the auction. 


4. BIDDING FOR ANOTHER PERSON 

If you are bidding as an agent on behalf of another person, your principal 
must be a registered bidder and must provide us with written authorization 
allowing you to bid. You, as the agent, shall accept personal liability to 
pay the purchase price and all other sums due unless we have agreed in 
writing before the auction that you are acting as an agent on behalf of your 
principal and that we will only seek payment from your principal. 


5. BIDDING IN THE SALEROOM 
If you wish to bid in the saleroom, you must first acquire a bidding paddle at 
least thirty (30) minutes before the auction. 


6. OUR BIDDING SERVICES 

We offer the following bidding services as a convenience to our clients, 
subject to these Conditions of Sale. We shall not be responsible for any 
error, omission, or failure, human or otherwise, in providing these services. 
(a) Phone Bids: You must contact us at least twenty-four (24) hours prior to 
the auction to arrange a phone bid. We will accept bids by telephone for lots 
only if our staff is available to take the bids. We agree that we may record 
telephone bids. 

(b) Internet Bids: You can bid in our live sales via our bidding platform or 
through third-party bidding sites. 

(c) Written Bids: You can find a Written Bid Form at the auction location, 
or online at www.hindmanauctions.com. We must receive your completed 
Written Bid Form at least twenty-four (24) hours before the auction. We will 
endeavor to execute written bids at the lowest possible price consistent 
with the reserve. If you make a written bid on a lot that does not have a 
reserve and there is no higher bid than yours, we will bid on your behalf 
at approximately fifty percent (50%) of the low estimate or, if lower, the 
amount of your bid. The first written bid we receive of those for identical 
amounts will be given priority over other bids. 


7. CREDIT CARD AUTHORIZATION HOLD 

When you register to bid you may be asked to provide us with a valid credit 
card number. You authorize us to verify the validity of the credit card by 
placing a temporary authorization hold on the card that will remain until it 
falls off, usually within 2 to 7 days. 


C. DURING THE AUCTION 

1. BIDDING IN THE AUCTION 

(a) Live Auctions. We will appoint an individual auctioneer to administer 
a live auction. The auctioneer may accept bids from (a) written bids left 
with us by bidders before the auction; (b) bidders in the saleroom; (c) 
telephone bidders; and (d) Internet bidders, including bidders through 
third-party bidding sites. Bidding generally starts below the low estimate 
and increases in steps, called bid increments. The auctioneer will decide at 
his/her sole option where the bidding should start and the bid increments. 
Bid increments may vary from auction to auction. You shall comply with all 
laws and regulations in force that govern your bidding. 

(b) Online Auctions. The auctioneer will accept bids from Internet bidders, 
including bidders through third-party bidding sites. Bidding generally starts 


below the low estimate and increases in steps, called bid increments. The 
auctioneer will decide at his/her sole option where the bidding should start 
and the bid increments. Bid increments may vary from auction to auction. 
You shall comply with all laws and regulations in force that govern your 
bidding. 

(c) Timed Auctions. Bids may only be submitted on our website between 
the dates and times specified in the lot's description. Your bid is submitted 
once you place and confirm your bid amount. You agree that a bid is final 
once it is placed and that you may never amend or revoke your bid. You are 
fully responsible for any errors you make in bidding. Bidding generally opens 
at or below the low estimate and increases in steps (bidding increments) to 
be determined in Freeman's | Hindman sole discretion. 


2. AUCTIONEER’S DISCRETION 

The auctioneer shall have absolute discretion to (a) admit a bidder into or 
remove a bidder from the saleroom or online auction; (b) accept or refuse 
any bid; (c) change the order of the lots in the auction; (d) move the bidding 
backward or forward; (e) withdraw any lot from the auction; (f) divide any 
lot or combine any two or more lots; (g) reopen or continue the bidding 
even after the hammer has fallen; and (h) continue the bidding, determine 
the successful bidder, cancel the sale of the lot, or reoffer and resell any 
lot in the event that there is an error or dispute related to bidding or the 
application of the reserve, whether during or after the auction. You must 
provide us with written notice within three (3) business days of the date of 
the auction if you believe that the auctioneer has accepted the successful 
bid in error. The auctioneer will consider the claim and decide in good faith 
if the sale of the lot is final, whether he/she will cancel the sale of the lot, or 
whether he/she will reoffer and resell the lot. The auctioneer's decision in 
exercise of this discretion is final. This paragraph does not in any way affect 
our ability to cancel the sale of a lot under other applicable provisions of 
these Conditions of Sale, including the rights of cancellation set forth in 
sections B(1), D(6), E(2), and G(1). 


3. BIDDING ON BEHALF OF THE SELLER 

The auctioneer may, at his/her sole option, bid on behalf of the seller up 
to one bidding increment before the reserve by making either consecutive 
or responsive bids. The auctioneer will not identify these as bids made on 
behalf of the seller. If a lot is offered without reserve, the auctioneer will 
open the bidding at a set increment lower than the lot's low estimate and 
will solicit higher bids from that amount. If there are no bids on a lot, the 
auctioneer may deem the lot unsold. 


4. SUCCESSFUL BIDS AND INVOICES 

Subject to paragraph C(2), the contract of sale between the seller and 
the successful bidder is formed when the final bid is accepted and the 
auctioneer’s hammer strikes. The successful bid price is the hammer 
price, and we will issue an invoice only to the registered bidder who made 
the successful bid. While we send out invoices by mail and/or email after 
the auction, we shall not be responsible for telling you whether your bid 
was successful. You should contact us immediately after the auction to 
find out the success of your bid in order to avoid having to pay storage 
charges. Please note that Freeman's | Hindman will not accept payments for 
purchased lots from any party other than the purchaser, unless otherwise 
agreed between the purchaser and Freeman's | Hindman prior to the sale. 


D. AFTER THE AUCTION 

1. THE BUYER'S PREMIUM 

In addition to the hammer price, the successful bidder agrees to pay us a 
buyer's premium on the hammer price of each lot sold. On all lots except for 
those in Coins, Medals & Banknotes; Sports Memorabilia; and Arms, Armor 
& Militaria auctions we charge twenty-seven percent (27%) of the hammer 
price up to and including $1,000,000; twenty-one percent (21%) of any 
amount in excess of $1,000,001 up to and including $4,000,000; and fifteen 
percent (15%) of any amount in excess of $4,000,001. For all lots offered 
in Coins, Medals & Banknotes we charge a buyer's premium of twenty-one 
percent (21%) of the hammer price. Sports Memorabilia; and Arms, Armor 
& Militaria auctions we charge a buyer’s premium of twenty percent (20%) 
of the hammer price. If the bidder bids through a third-party platform, then 
the bidder agrees to pay us a surcharge equal to the fee levied by the third- 
party platform. The third-party platform fee is in addition to the buyer's 
premium. 


2. TAXES 

The successful bidder is responsible for any applicable taxes, including any 
sales or use tax or equivalent tax wherever such taxes may arise on the 
hammer price, the buyer's premium, and/or any other charges related to 
the lot. A sales or use tax is dependent upon a number of factors, including, 
but not limited to, our volume of sale and the place of delivery of the lot, 
regardless of the nationality or citizenship of the successful bidder. The 


applicable sales tax rate will be determined based upon the state, county, 
or locale to which the lot will be shipped or where it is picked-up in person. 
We collect sales tax in states where legally required. 


3. MAKING PAYMENT 

(a) Immediately following the auction, you must pay the purchase price, 
consisting of the hammer price, plus the buyer’s premium, plus any 
applicable duties and sales, use, or other applicable taxes. Payment is due 
no later than by the end of the seventh (7th) calendar day following the date 
of the auction, which we refer to as the due date. 

(b) We will only accept payment from the registered successful bidder. 
Once issued, we cannot change the buyer's name on an invoice or reissue 
the invoice in a different name. 

(c) You must pay for lots in US dollars in one of the following ways: 

(i) Wire transfer. 

(ii) Bank checks: You must make these payable to Freeman's | Hindman, 
and we may impose other conditions. Once we have deposited your check, 
property cannot be released until five (5) business days have passed. 

(iii) Personal checks: You must make these payable to Freeman's | Hindman, 
and they must be drawn from US dollar accounts from a US bank. The 
property will not be released until the check has cleared and the funds are 
received by us. 

(iv) Credit card: Credit card payments may not exceed $25,000 and a 
convenience fee of 3% will be added to each credit card payment. 

(v) ACH Bank Transfer 

(d) You must quote your invoice number when making a payment. All 
payments sent by post must be sent to Freeman's | Hindman, 1550 West 
Carroll Avenue, Chicago, IL 60607, ATTN: Client Accounting Department. 


4. TRANSFERRING OWNERSHIP TO YOU 

You will not own the lot and title will not pass to you until we have received 
full payment in good funds of the purchase price, even in circumstances 
where we have released the lot to you. 


5. TRANSFERRING RISK TO YOU 

Unless we have agreed otherwise with you, the risk in and responsibility for 
the lot will transfer to you from whichever is the earlier of the following: (a) 
when you collect the lot; or (b) the end of the thirtieth (30th) day following 
the date of the auction or, if earlier, the date the lot is taken into care by a 
third-party warehouse. 


6. YOUR FAILURE TO PAY 

If you fail to pay us the purchase price in full in good funds by the due date, 
we will be entitled to do one or more of the following (as well as enforce any 
other rights and remedies we have by law) at our sole discretion: 

(a) We can charge interest from the due date at a rate of up to one and one- 
half percent (1.5%) per month on the unpaid amount due. 

(b) We can cancel the sale of the lot and sell the lot again, publicly or 
privately, on such terms as we believe appropriate, in which case you must 
pay us any shortfall between the amount you owe us and the resale price, 
plus all costs, expenses, losses, damages, and legal fees we incur due to 
the cancellation. 

(c) We can pay the seller the amount due to them, in which case you 
acknowledge and understand that we will have all the seller's rights to 
pursue you for such amount. 

(d) We can hold you legally responsible for the amount you owe us and 
bring legal proceedings against you to recover the amount owed by you, 
plus other losses, interest, legal fees, and costs as allowed by law. 

(e) We can reveal your identity and contact details to the seller. 

(f) We can reject any bids made by or on behalf of you in future auctions or 
require you to provide us with a deposit before accepting any bids. 

(g) We can exercise all the rights and remedies of a person holding security 
over any property in our possession owned by you, whether by way of 
pledge, security interest, or in any other way as permitted by the law of the 
place where such property is located. You will be deemed to have granted 
such security to us and we may retain such property as collateral security 
for your obligations to us. 

(h) We can take any other action we deem necessary or appropriate. 


7. SHIPPING, COLLECTION, AND STORAGE 

(a) You must collect purchased lots within thirty (30) days of the auction. 
We can assist in making shipping arrangements by suggesting art handlers, 
packers, transporters, or experts, but you must arrange all transport and 
shipping with them, and we are not responsible for their acts, failure to 
act, or neglect. Freeman's | Hindman has several salerooms throughout 
the country and the location of sales, or individual items may vary. It is 
important to check with our website and be aware of where each lot is 
located, for both viewing and for shipping. 

(b) If you do not collect any purchased lot within thirty (30) days following 
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the auction, we may, at our sole option, (i) charge you storage and insurance 
costs; (ii) move the lot to another Freeman's | Hindman location or to a third- 
party warehouse, whereupon we will charge you transport costs, insurance 
costs, and administration fees for doing so, and you will be subject to 
the third-party storage warehouse's standard terms and responsible for 
paying its standard fees and costs; or (iii) sell the lot in any commercially 
reasonable way we think appropriate. 

(c) In accordance with applicable state law, if you have paid for the lot in 
full but you do not collect the lot within the time specified by the law of the 
state where the auction takes place, we may charge you state sales tax for 
the lot. 

(d) Nothing in this paragraph is intended to limit our rights under paragraph 
D(6). 


8. EXPORTING, IMPORTING, AND ENDANGERED SPECIES 

(a) The shipping of a lot is affected by United States export laws or the 
import laws of other countries. If you are outside the United States, then 
local laws may prevent you from importing a lot. You alone are responsible 
for seeking advice prior to bidding and meeting the requirements of any law 
or regulation applying to the export or import of a lot. 

(b) Lots made of or including (regardless of the percentage) endangered 
and other protected species of wildlife—such as, among other things, ivory, 
tortoiseshell, crocodile skin, rhinoceros horn, whalebone, certain species 
of coral, and Brazilian rosewood—may be subject to export controls in the 
US and import controls in other countries. You should check the relevant 
wildlife laws and regulations before bidding on any lot containing wildlife 
material if you plan to export the lot from the United States, import the 
lot into another country, or ship the lot between states. Your purchase of 
a lot containing endangered and other protected species of wildlife is at 
your own risk, and you shall be responsible for any scientific test or other 
reports required for export from the United States or for shipment between 
states. We will not cancel your purchase and refund the purchase price if 
your lot may not be exported, imported, or shipped between states, or if it 
is seized for any reason by a government authority. It is your responsibility 
to determine and satisfy the requirements of any applicable laws or 
regulations relating to import, export, and/or interstate shipping of a lot 
containing endangered and other protected species of wildlife. 


9. FEDERAL FIREARMS LICENSE HANDLING POLICY 

(a) Freeman's | Hindman complies with all federal, state, and local 
regulations pertaining to the sale and transfer of firearms. We will allow no 
exception to the rules stated below. 

(b) Buyer Responsibility. It is the sole responsibility of the buyer to know 
and comply with all state and local firearms regulations in the jurisdiction 
where the buyer resides 

(c) Federal Law. All firearms not classified as antique under federal law will 
require compliance with the following agencies, as noted with asterisks in 
our printed and online catalogues: 

* Indicates the weapon is regulated by Federal Firearms laws. 

** Indicates the weapon is regulated by Curio & Relic classification of the 
Federal Firearm laws 

*** Indicates the weapon is regulated by the National Firearms Act of 1934. 
(d) Handguns. Non-Ohio resident buyers of handguns must pay for their 
purchases before leaving the auction. All modern handguns must be 
retained by an agent. All buyers must arrange with a local firearms dealer 
in their resident state to provide Freeman's | Hindman with a copy of the 
FFL license holder to whom any modern handgun will be shipped. Upon 
receipt of the copy of this license, a purchase will be packaged and shipped 
(at the buyer's expense) to the appropriate FFL holder. This is a federal law 
and must be complied with regardless of the buyer's resident state. Please 
allow up to four weeks for delivery. Transfers of modern handguns to Ohio 
residents must take place at the location where the auction takes place. 
Ohio residents may take possession of a modern handgun immediately 
after their purchase, provided they successfully complete a NICS 
background check which can occur on the auction premises or afterwards. 
(e) Modern Long Guns. Both residents and non-residents of Ohio may 
take possession of modern long arms after payment, the filing of an ATF 
form 4473, and completion of a NICS background check. In most cases, 
the NICS process can be approved or denied on the same day. For further 
information regarding delays, you may contact the NICS information line at 
304.625.2750 or view the information on their website at: http://www.fbi. 
gov/program/nics/index.htm 

(f) Antique Guns. Antique firearms are defined as those produced in 1898 
or prior. Antique guns may be purchased and removed from the auction 
premises on the day of sale by a resident or non-resident of Ohio. 

(g) Disclaimer. Neither Freeman's | Hindman, their consignors, employees, 
or agents warrant the safety, or the shoot ability of any firearm sold. All 
firearms in this catalog are sold as collector items. Buyers wishing to fire 
ANY firearm purchased in this auction are strongly advised to have the 
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weapon(s) examined by a competent gunsmith who will test the weapon for 
its shoot ability and also to ensure that the caliber of the breech is, in fact, 
the caliber that it is thought to be. 

(h) Collection and Shipping. Freeman's | Hindman offers in-house, full- 
service shipping. Shipping costs are provided with your finalized invoice 
24-48 hours after auction. For more information, contact cowansshipping@ 
hindmanauctions.com. All pickups are by appointment only. To make 
an appointment, please call 513-871-1670 or email cincinnati@ 
hindmanauctions.com. There are special rules for the following buyers: 

i. California and New Jersey: Due to recent changes to California and 
New Jersey laws, we require all firearms, whether modern or antique, be 
shipped to a licensed FFL dealer. 

ii New York: We require all firearms, whether modern or antique, be 
shipped to a licensed FFL. Curio and Relic licenses are not valid for this 
purpose. 

iii. International: We will only ship a firearm to a United States address 
regardless of the weapon's antique status. It is the responsibility of the 
buyer to organize the export of their firearms to their country of residence. 
The buyer is separately responsible for the cost of export shipping and 
all shipping quotes provided by Freeman's | Hindman are for domestic 
shipping only. 

(i) Freeman's | Hindman Class Ill License Policy. Freeman's | Hindman in 
Cincinnati, Ohio is a recognized dealer in Class Ill items and is recognized 
as a (63) NRA Firearms Dealer and will comply with all applicable regulations 
regarding the sale of Class Ill firearms. 

(j) Buyer Responsibility. Buyers are expected to know their state's laws 
and regulations on machine guns prior to bidding. The following states 
currently do not allow individuals to own machine guns: California, Hawaii, 
Illinois, lowa, Kansas, Maine, Michigan, Mississippi, New Jersey, New 
York, and Rhode Island. For more details and an up-to-date list of states, 
please visit the website for the Bureau of Alcohol, Tobacco, Firearms and 
Explosives at www.atf.gov. The buyer shall assume all transfer fees relating 
to the purchase of Class III weapons. 

(k) Paperwork. The three forms required for the purchase of machine guns 
will be supplied to the bidder/buyer by Freeman's | Hindman. These forms 
are: 1) ATF Form #4 (and possibly ATF Form #5) 2) Fingerprint Card, and 
3) ATF form 5330.20 Certificate of Compliance. All buyers are expected to 
promptly fill out paperwork and comply with all related laws and regulations. 


E. WARRANTIES 

1. SELLER'S WARRANTIES 

For each lot, the seller gives a warranty that the seller (a) is the owner of 
the lot or a joint owner of the lot acting with the permission of the other 
co-owners or, if the seller is not the owner or a joint owner of the lot, has 
the permission of the owner to sell the lot or the right to do so by law; and 
(b) has the right to transfer ownership of the lot to the buyer without any 
restrictions or claims by anyone else. If either of the above warranties are 
incorrect, the seller shall not have to pay more than the purchase price (as 
defined in paragraph D(3) above) paid by you to us. The seller will not be 
responsible to you for any reason for loss of profits or business, expected 
savings, loss of opportunity or interest, costs, damages, other damages, or 
expenses. The seller gives no warranty other than as set out above, and as 
far as the seller is allowed by law, all warranties from the seller to you, and 
all other obligations upon the seller that may be added to this agreement 
by law, are excluded. No employee or agent of Freeman's | Hindman is 
authorized to make a representation or provide other information, whether 
orally or in writing, that amends the seller's warranties or creates an 
additional warranty on behalf of the seller with respect to a lot. Any such 
representation, other information, or additional warranty shall be null and 
void. 


2. OUR LIMITED AUTHENTICITY WARRANTY 

Our limited authenticity warranty, which lasts for one (1) year from the date 
of a live auction or three (3) months from an online only auction, is that the 
lots in our sales are authentic as defined in paragraph H, below. You must 
notify Freeman's | Hindman regarding concerns of authenticity in writing 
within one (1) year of the date of a live auction or within three (3) months 
of the date of an online only auction. Following receipt of that written 
notification, subject to the terms below, Freeman's | Hindman will refund 
the purchase price paid by the client. The terms of this limited authenticity 
warranty are as follows: 

(a) It will be honored for claims notified in writing within a period of one 
(1) year from the date of a live auction or three (3) months from an online 
only auction. After such time, we will not be obligated to honor the limited 
authenticity warranty. 

(b) It is given only for information shown in UPPERCASE type in the first 
line of the catalogue description (the Heading). It does not apply to any 
information other than that in the Heading, even if it is shown in UPPERCASE 
type. 


(c) It does not apply to any Heading or part of a Heading that is qualified. 
“Qualified” means limited by a clarification in a lot's catalogue description 
or by the use in a Heading of one of the terms listed in the definition of 
“qualified” provided in paragraph H, below. Qualified Headings are not 
covered at all by this limited authenticity warranty. 

(d) It applies to the Heading as amended by any saleroom notice. 

(e) It does not apply where scholarship has developed since the auction, 
leading to a change in generally accepted opinion. Further, it does not apply 
if the Heading either matched the generally accepted opinion of experts at 
the date of the auction or drew attention to any conflict of opinion. 

(f) It does not apply if the lot can only be shown not to be authentic by a 
scientific process that, on the date we published the catalogue, was not 
available or generally accepted for use, was unreasonably expensive or 
impractical, or was likely to have damaged the lot. 

(g) Its benefit is only available to the original buyer shown on the invoice for 
the lot, issued at the time of the sale, and only if, on the date of the notice 
of claim, the original buyer is the full owner of the lot and the lot is free 
from any claim, interest, or restriction by anyone else. The benefit of this 
limited authenticity warranty may not be transferred by the original buyer to 
anyone else. 

(h) In order to make a claim under the limited authenticity warranty, you 
must 

(i) give us written notice of your claim within one (1) year of the date of a live 
auction or three (3) months from an online only auction ; (ii) at our option, 
pay for and provide us with the written opinions of two recognized experts 
in the field, mutually agreed upon by you and us, confirming that the lot 
is not authentic (we reserve the right to obtain additional opinions at our 
expense); and (iii) return the lot at your expense to the saleroom from which 
you bought it in the condition it was in at the time of sale. 

(i) Your only right under this limited authenticity warranty is to cancel 
the sale and receive a refund of the purchase price paid by you to us. We 
will not, under any circumstances, be required to pay you more than the 
purchase price, nor will we be liable for any loss of profits or business, loss 
of opportunity or value, expected savings or interest, costs, damages, 
other damages, or expenses. 

(j) No employee or agent of Freeman's | Hindman is authorized to make 
a representation or provide additional information, whether orally or 
in writing, that amends the limited authenticity warranty or creates an 
additional warranty with respect to a lot. Any such representation, other 
information, or additional warranty shall be null and void. 


3. ADDITIONAL WARRANTY FOR BOOKS 

If the lot is a book, then we give an additional warranty to the original 
buyer shown on the invoice for the lot issued at the time of the sale in the 
following circumstances: 

(a) We will refund the purchase price to the original buyer if we, in our sole 
discretion, are convinced that the book is defective in text or illustration, 
subject to the following terms: 

(i) This additional warranty does not apply to (A) the absence of blanks, 
half titles, tissue guards, or advertisements; or damage in respect of 
bindings, stains, spotting, marginal tears, or other defects not affecting the 
completeness of the text or illustration; (B) drawings, autographs, letters 
or manuscripts, signed photographs, music, atlases, maps, or periodicals; 
(C) books not identified by title; (D) lots sold without a printed estimate; (E) 
books that are described in the catalog as sold not subject to return; or (F) 
defects stated in any condition report or announced at the time of sale. 

(i) To make a claim under this additional warranty, you must give written 
details of the defect within twenty-one (21) days of the date of the sale 
and return the lot within twenty-one (21) days of the date of the sale to the 
saleroom at which you bought it in the same condition as at the time of sale. 
(iii) Paragraphs E(2)(b), (c), (d), (e), (h), and (i) also apply to a claim under this 
additional warranty. (c) No employee or agent of Freeman's | Hindman is 
authorized to make a representation or provide other information, whether 
orally or in writing, that amends the additional warranty for books or creates 
an additional warranty with respect to a lot. Any such representation, other 
information, or additional warranty shall be null and void. 


4. JEWELRY 

(a) Colored gemstones (such as rubies, sapphires, and emeralds) may 
have been treated to improve their appearance through methods such 
as heating and/or various clarity enhancements. These methods are 
considered common by the international jewelry trade but may make a 
gemstone more fragile and/or cause the gemstone to require special care 
over time. 

(b) All types of gemstones may have been improved by some method. You 
may request a gemological report for any item that does not have a report 
if the request is made to us at least three (3) weeks before the date of the 
auction and you pay the fee for the report. 

(c) We do not obtain a gemological report for every gemstone sold in 


our auctions. When we do get gemological reports from internationally 
accepted gemological laboratories, such reports are described in the 
catalogue. Reports from American gemological laboratories describe 
any improvement or treatment to the gemstone. Reports from European 
gemological laboratories describe any improvement or treatment only 
if we request that they do so, but they do confirm when no improvement 
or treatment has been made. Because of differences in approach and 
technology, laboratories may not agree on whether a gemstone has been 
treated, the amount of treatment, or whether that treatment is permanent. 
The gemological laboratories only report on the improvements or 
treatments known to them at the date they make the report. 

(d) For jewelry sales, estimates are based on the information in any 
gemological report. If no report is available, assume that the gemstones 
may have been treated or enhanced. 


5. WATCHES AND CLOCKS 

(a) Almost all clocks and watches are repaired in their lifetime and 
may include parts that are not original. We do not give a warranty that 
any individual component part of any watch is authentic. Watchbands 
described as “associated” are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, weights, or keys. 

(b) As collectors’ watches often have very fine and complex mechanisms, 
you are responsible for any general service, change of battery, or further 
repair work that may be necessary. We do not give a warranty that any watch 
is in good working order. Certificates are not available unless described in 
the catalogue. 

(c) Most wristwatches have been opened to find out the type and quality 
of movement. For that reason, wristwatches with water-resistant cases 
may not be waterproof, and we recommend you have them checked by a 
competent watchmaker before use. 

(d) Many of the watches offered for sale in this catalogue are pictured with 
straps made of endangered or protected animal materials such as alligator 
or crocodile skin. When straps are shown for display purposes only and are 
not for sale. We may remove and retain the strap prior to shipment from the 
sale site. Please check with the department for details on a lot with such a 
strap. 


6. YOUR WARRANTIES 

You warrant to us and the seller that (a) the funds you use for payment are 
not connected with any criminal activity, including tax evasion, and neither 
are you under investigation, nor have you been charged with or convicted 
of money laundering, terrorist activities, or other crimes; (b) where you are 
bidding on behalf of another person, (i) you have conducted appropriate 
customer due diligence on the ultimate buyer(s) of the lot(s) in accordance 
with all applicable anti-money laundering and sanctions laws, you consent 
to us relying on this due diligence, you will retain for a period of not less than 
five (5) years the documentation evidencing the due diligence, and you will 
make such documentation promptly available for immediate inspection by 
an independent third-party auditor upon our written request to do so; (ii) 
the arrangements between you and the ultimate buyer(s) in relation to the 
lot or otherwise do not, in whole or in part, facilitate tax crimes; (iii) you do 
not know, and have no reason to suspect, that the funds used for payment 
are connected with or the proceeds of any criminal activity, including tax 
evasion, or that the ultimate buyer(s) are under investigation for, or have 
been charged with or convicted of, money laundering, terrorist activities, 
or other crimes. 


F. OUR LIABILITY TO YOU 

(a) We give no warranty in relation to any statement made, or information 
given, by us or our representatives or employees about any lot other than 
as set out in the limited authenticity warranty or in the additional warranty 
for books, and as far as we are allowed by law, all warranties and other 
terms that may be added to this agreement by law are excluded. The seller's 
warranties contained in paragraph E(1) are their own, and we do not have 
any liability to you in relation to those warranties. 

(b) We are not responsible to you for any reason (whether for breaking this 
agreement or for any other matter relating to your purchase of, or bid for, 
any lot) other than in the event of fraud or fraudulent misrepresentation by 
us, or other than as expressly set out in these Conditions of Sale. 

(c) WEDONOT GIVE ANY REPRESENTATION, WARRANTY, OR GUARANTEE 
OR ASSUME ANY LIABILITY OF ANY KIND IN RESPECT OF ANY LOT WITH 
REGARD TO MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE, 
DESCRIPTION, SIZE, QUALITY, CONDITION, ATTRIBUTION, AUTHENTICITY, 
RARITY, IMPORTANCE, MEDIUM, PROVENANCE, EXHIBITION HISTORY, 
LITERATURE, OR HISTORICAL RELEVANCE. EXCEPT AS REQUIRED 
BY LOCAL LAW, ANY WARRANTY OF ANY KIND IS EXCLUDED BY THIS 
PARAGRAPH. 

(d) Our written and telephone bidding services, online bidding services, 
and condition reports are free services, and we are not responsible to you 
for any error, omission, or failure of these services. 
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(e) We have no responsibility to any person other than a buyer in 
connection with the purchase of any lot. 

(f) If, despite the terms in paragraphs F(a)-(e) or E(2)-(3) above, we are 
found to be liable to you for any reason, we shall not have to pay more than 
the purchase price paid by you to us. We will not be responsible to you 
for any reason for loss of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, or expenses. 


G. OTHER TERMS 

1. OUR ABILITY TO CANCEL 

In addition to the other rights of cancellation contained herein, we can 
cancel a sale of a lot if (i) any of your warranties in paragraph E(4) are not 
correct; (ii) we reasonably believe that completing the transaction is, or 
may be, unlawful; or (iii) we reasonably believe that the sale places us or 
the seller under any liability to anyone else or may damage our reputation. 


2. RECORDINGS 

We may videotape and/or audio record proceedings at any auction. We 
will keep any personal information confidential, except to the extent that 
disclosure is required by law. If you do not want to be videotaped, you may 
decide to make a telephone or written bid or bid online instead. Unless we 
agree otherwise in writing, you may not videotape or record proceedings 
at any auction. 


3. COPYRIGHT 

We own the copyright in all images, illustrations, and written material 
produced by or for us relating to a lot, including the contents of our 
catalogues, unless otherwise noted therein. You cannot use them 
without our prior written permission. We make no representation and 
offer no guarantee that the buyer of a lot will gain any copyright or other 
reproduction rights. 


4. ENFORCING THIS AGREEMENT 

If a court finds that any part of this agreement is invalid, illegal, or impossible 
to enforce, that part of the agreement will be treated as being deleted, and 
the rest of this agreement will not be affected. 


5. TRANSFERRING YOUR RIGHTS AND RESPONSIBILITIES 

You may not grant a security interest over or transfer your rights or 
responsibilities under these terms unless we have given our written 
permission. This agreement will be binding on your successors or estate 
and anyone who takes over your rights and responsibilities. 


6. PERSONAL INFORMATION 
We will hold and process your personal information in line with our privacy 
policy at www.hindmanauctions.com. 


7. WAIVER 

No failure or delay to exercise any right or remedy contained herein shall 
constitute a waiver of that or any other right or remedy, nor shall it prevent 
or restrict the further exercise of that or any other right or remedy. No 
single or partial exercise of such right or remedy shall prevent or restrict 
the further exercise of that or any other right or remedy. 


8. LAW AND DISPUTES 

This agreement, and any noncontractual obligations arising out of or in 
connection with this agreement, or any other rights you may have relating 
to the purchase of a lot will be governed by the laws of New York. You and 
we agree to try to settle the dispute by mediation submitted to JAMS, 
or its successor, for mediation in Illinois. If the dispute is not settled by 
mediation within sixty (60) days from the date when mediation is initiated, 
then the dispute shall be submitted to JAMS, or its successor, for final 
and binding arbitration in accordance with its Comprehensive Arbitration 
Rules and Procedures or, if the dispute involves a non-US party, the JAMS 
International Arbitration Rules. The seat of the arbitration shall be New 
York, and the arbitration shall be conducted by one arbitrator, who shall be 
appointed within thirty (30) days after the initiation of the arbitration. The 
language used in the arbitral proceedings shall be English. The arbitrator 
shall order the production of documents only upon a showing that such 
documents are relevant and material to the outcome of the dispute. The 
arbitration shall be confidential, except to the extent necessary to enforce a 
judgment or where disclosure is required by law. The arbitration award shall 
be final and binding on all parties involved. Judgment upon the award may 
be entered by any court having jurisdiction thereof or having jurisdiction 
over the relevant party or its assets. This arbitration and any proceedings 
conducted hereunder shall be governed by Title 9 (Arbitration) of the United 
States Code and by the United Nations Convention on the Recognition and 
Enforcement of Foreign Arbitral Awards of June 10, 1958. 
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H. GLOSSARY 

authentic: a genuine example, rather than a copy or forgery of (a) the 
work of a particular artist, author, or manufacturer, if the lot is described in 
the Heading as the work of that artist, author, or manufacturer; (b) a work 
created within a particular period or culture, if the lot is described in the 
Heading as a work created during that period or culture; (c) a work of a 
particular origin or source, if the lot is described in the Heading as being 
of that origin or source; or (d) in the case of gems, a work that is made of a 
particular material, if the lot is described in the Heading as being made of 
that material. 

buyer's premium: the charge the buyer pays us along with the hammer 
price. 

catalogue description: the description of a lot in the catalogue for the 
auction, as amended by any saleroom notice. 

due date: has the meaning given to it in paragraph D(3)(a). 

estimate: the price range included in the catalogue or any saleroom notice 
within which we believe a lot may sell. Low estimate means the lower figure 
in the range, and high estimate means the higher figure. The mid estimate is 
the midpoint between the two. 

hammer price: the amount of the highest bid the auctioneer accepts for 
the sale of a lot. 

Heading: has the meaning given to it in paragraph E(2). 

limited authenticity warranty: the guarantee we give in paragraph E(2) that 
a lot is authentic. 

other damages: any special, consequential, incidental, or indirect damages 
of any kind or any damages that fall within the meaning of “special,” 
“incidental,” or “consequential” under local law. 

purchase price: has the meaning given to it in paragraph D(3)(a). 
provenance: the ownership history of a lot. 

qualified: has the meaning given to it in paragraph E(2), subject to the 
following terms: 

(a) “Cast from a model by” means, in our opinion, a work from the artist's 
model, originating in his circle and cast during his lifetime or shortly 
thereafter. 

(b) "Attributed to" means, in our opinion, a work probably by the artist. 

(c) “In the style of” means, in our opinion, a work of the period of the artist 
and closely related to his style. 

(d) “Ascribed to” means, in our opinion, a work traditionally regarded as by 
the artist. 

(e) “Inthe manner of" means, in our opinion, a later imitation of the period, 
of the style, or of the artist's work. 

(f) “After” means, in our opinion, a copy or after-cast of a work of the artist. 
reserve: the confidential amount below which we will not sell a lot. 
saleroom notice: a written notice posted next to the lot in the saleroom 
and on www.hindmanauctions.com, which is also read to prospective 
telephone bidders and provided to clients who have left commission bids, 
or an announcement made by the auctioneer either at the beginning of the 
sale or before a particular lot is auctioned. 

UPPERCASE type: type having all capital letters. 

warranty: a statement or representation in which the person making it 
guarantees that the facts set out in it are correct. 
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